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Abbreviations: DSC: Discipline Speci
Enhancement Courses; Icp:, India

ific Course; pSE: Discipline Specific Electives; GE: Generic Electives; SEC: Skill
n Class;, ;
“sstcal Music; DMC:; Dissertation On Major Credits

NOTE: NUMBER OF SEATS Fo
COURSES SHALL BE DECIpg RSTUDENTS FROM OTHER FACULTIES IN THEIR RESPECTIVE
LBY THE CONCERNED FACULTY MEMBER AT THE TIME OF ADMISSION
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mioutcormes; ’05): U.G: HINDUSTANI VOCAL

ThiS co v
il Throu l]: ﬁ]?spm‘”des the basic ideas and concepts of Hindustani Music (Vocal).
PO2 The course ; —oaram Students will get knowledge about Indian Classical music.
Vocal, Intends to orient the learner with the approaches to the discipline of Music

Through this
2 Course, the stu wi W i aals, basic science
ofindian Neuste, s dents will get to know the different Ragas, Taals, basic scie

PO 3 origin tation system of Indian and Western Music, History of Indian Music,

and development of Gharan

Wi“”‘“*__._.t_’iﬂzzm hies of a tradition, Carnatic Sangeet, Folk Music of Uttarakhand alonﬁ

Stodorts or some distinguish artist and scholars of Indian Music.
enmts will also get acquainted with the musical stage performance. Through its

PO 4 curriculum, students will get acquainted with the authentic aspects of historical facts and
gain knowledge of the glory of Indian Music.

PO 5 Eft‘udents will be motivated to contribute towards Nation building by making them aware

the Indian music and culture,

This course will provide a medium for students 1o develop an attitude of research.
PO 6 This curriculum will not only provide a bridge of performance ability to the students but

alsoprovide them employment opportunities.

S S, R U T e
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UG 1 Year./ Undergraduate Certificate in Music.}

At the end of program following outcomes are expected from students:

I. Learn about the fundamental aspects of Indian Music.

2. Learn about the historical development of Indian Music and cultural development of India.

3. Students will be able to get acquainted with various Ragas and different Taals. They will beable to get
acquainted with other genres beside classical and will also be able to perform.

4. May have capabilities to start earning by enhancing their skills in the field of Musi
o ~ Pronram specific outcomes (BSOS 2
UG II Year/ Undergraduate Diploma in Music (Voc

¥ £

At the end of program following outcomes are expected from students:

1. Learn about the Indian Scholars of Ancient, Medieval and Modern period.

(o]

. Built knowledge about notation system and Scales.

(95

i i i i Ragas and Taals.They will beable
. Students will be able to get acquainted with various new
to perform Classical and other Light and Folk music styles.

.

. May have capabilities to start earning by enhancing their skills in the field of composer,

ic wri former.
[ music writer and as a per 5
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PSO
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This course de th th d various other styles of Indian music.
As Indian music is enriched with some great versatile musical forms, the purpose of this paper is to give knowledgy
about these ancient forms of Indian music like Dhamar, Thumri, Tappa, Dadra, Hori etc. The students will also come td
know about various obsolete musical art forms like Ashtpadi, Natya Sangeet, and less recognized musical forms like Qawwal
and Ghazal. The main focus of this program to give introductory knowledge of some famous musical art forms present i
different regions in India. At the end of the program student will learn about the Western music and various other styles 0

Vocal music.

1

PSOZ2 [Live musical events or

At the end of the program student will be able o learn the critical aspects of Ragas and Talas prescribed in the syllabus

along with the Mahila and Purush Holi geet of the Kumaun region o

Uttarakhand. Ragas and talas that are prescribed in this course are already acclaime d by various music
studir?s ete. Students will be able to learn and recognize various famous songs and will be able to m
raga in various music platforms. morcover students will get an idea to perform a raag more skillfully and more aestheticall]
with improvisations of Alaap and Taan. They also will have acquainted with semi classical styles like Bhajan, Ghazal Taran
and Geet which can boost the moral and confidence while singing in various platforms like stage, recording tv/radio stu

ians of folk, films, musi
ark the authenticity of

diog

pcal gatherings. This section focus on practical knowledge of Trivat, Chaturang, Kumaun traditional Mahila Purush and
Baithaki Holi geet.

PSO3

j;ii‘;ogj;:::f:?:f;h is an opportunity f.'or a student through which a student receives an overall .
er talent. Comparative discussion of Ragas in this course uplifts a student to a level in which he/she caj
learn new lnua.nccs and various sound designs and untouched aspects applied in a Raga, which opens broad dimensions to 3
young ‘ioglca! mind to trace the roots even in the folk or in the regional musical tunes. This course provides practice on thd
theoretical and analytical study of Ragas and Taals.

PSO4

Thu.? course focuses on the contribution of the great musicians of Indian Classical Music from
v.arlous Gharanas. Gharanas are the main pillars of Hindustani music. By studying a particular gharana student can learn abou
f:[lﬂ'crcnt styles, musical compositions and intricacies that makes a student more aware and enhances the wisdom of a studen
in the field of music. India is full of great musicians since ages and in this course students will study the life sketch and
contribution of various stalwart musicians of Indian Music. Classification of Ragas, classification of That and Raagangj
of Indian classical music are one of the affluent and well designed classifications which enable a student to understang
Thaat, Ragn and Raganga with ease. The main focus of this course isgaining the knowledge about the Gharana tradition of
Indian Music, Carnatic Music and Folk Music of Uttarakhand.

PSOS

The course focuses on the contribution of the great musicians of Indian Classical Music from

various Gharanas. Gharanas are the main pillars of Hindustani music. By s tudying a particular gharana student can learn
about different styles, musical compositions and intricacies. That

makes a student more aware and enhances the wisdom of a student in the field of music.

PSO6

At the end of the program students will have capabilities to start earning by enhancing their skills in
the field of composer, music writer and as a performer.

g ==
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SEMESTER —1
DSC- THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

C =
Course Creilis redit distribution of the Course Eligibility Prerequisites
Title Lecture Tutorial Practical/Practice Criteria S lisoiad
(if any)
DSC 01 01 00 00 12" Pass NIL

UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL
SEMESTER : FIRST
SUBJECT : MUSIC YOCAL
PAPER TITLE: GENERAL AND APPLIED THEORY OF MUSIC-01 (THEORY)
| NO. OF LAB LECTURES: 15

FIRST YEAR COURSE : DSC

CREDITS : 01

Course Outcomes:

“This course will help to initiate a relative beginner into the world of Hindustani Classical Vocal Music where he is made aware of the rich cultural heritage of I[ndian
Music, The student will come to know the basic terminologies of Hindustani Classical Music which will help them in the proper understanding of Indian music as a2 whole.
They will grasp the various grammatical aspects and respective rules of the prescribed Ragas and Taalas. Leaming the notation system will enhance the ability to read
and write the notations of compositions of hindustani classical music and writing of taals with various layakaris. On the successful completion of Introduction to Indian
Music students will develop a strong foundation of the basic understanding of the Indian Music.

Unit Topics No. of
Lab Lectures
I Definition of Music, Sound (Dhwani) and its origin, Andolan and its types, Naad and its quality, Shruti, Swar andits 06
kinds and sign, Vibration and Frequency, Sahayak Naad, 10 Thats of Pt. Vishnu Narayan Bhatichande. Saptak,
Poorvang, Uttarang, Vama, Alankar, Vadi, Samvadi, Anuvadi, Vivadi, Gamak, Meend, Basic knowledge of Tanpura
and its parts.
IL Brief knowledge of the concept of Raga, Gram, Moorchhna, Definition of Swar and Shruti, Relationship between 04
Swarand Shruti.
II. Writing of Taals (TEENTAAL, KEHERVA) thah with Dugun Layakari and notations of Bandish from the Ragas 03
from the prescribed syllabus.
v. Comparative study of Ragas (YAMAN , BHAIRAYV, BHUPALI, DURGA) and Talas (TEENTAAL, KEHERVA) of 02
from the prescribed syllabus. Identification of Ragas by given Swar Samooh,
SUGGESTED READINGS:

&  Prasann Dutt Guru Shri, Sangeet Baalbhod.
&  Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan.
Chaudhary, Dr. Subash Rani, Sangeet ke Pramukh Shastriya Sidhanth.

L
<  Sharma, Dr. Swatantra Bala, Bhartiya Sangeet ka VigyanikVishleshan,
<  Garg Narayan Lakshmi Dr, Sangeet Visharad.
Suggested Continuation Evaluation Methods:
resentation/Research orientation of students. Overall

Assignment/Practical/Viva Voce/TestQuiz (MCQYSeminar/P

performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in difTerent Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http#vidvamitra.inflibnet.ac.in
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SEMESTER -1

DSC- PRACTICAL

CREDIT DISTRI BUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Course Eestibs l Credit distribution of the Course l Eligibility Prc‘requisitu ofthe
Title , Course (if any)
\ Lecture \ Tutorial Practical/Practice Criteria

l DSC 03 I 00 ] 00 03 | 12" Pass l NIL
t UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL l
\ FIRST YEAR ‘ SEMLESTER: FIRST \ COURSE : DSC J
l SUBJECT : MUSIC YOCAL

PAPER TITLE : STAGE PERFORMANCE AND VIVA VOCE -01 (PRACTICAL)
CREDITS : 03

Course Qutcomes:

]No. OF LAB LECTURES : 90

[

This course focuses on the practical fundamentals of performing a Raag on stage with Vilambit and Drut Khayal. Students will be able to perform other lighter
compositional forms of Indian Music like, Tarana, Bhajan, Geet and Ghazal. Students will understand the concept of Laya and Layakari with proper fusion with
the Raga and its composition. Students will also learn the basic Vocal exercises like Alankar-Paltas, Lakshangeet and Sargamgeet which are the foundational
compositions to learn for a beginner student.

\ <+ Paranjape S$.8, - Sangeet Bodh.

<+ Bhatkhande N.V, - Bhatkhande Sangeet Shastra Part-1-11.
Suggested Continuation Evaluation Methods:

Activities)

Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter (includes
Attendance, Behaviour, Discipline and Participation in difTerent

‘ Suggested Equivalent Online Courses: SWAYAM, MOOCS, htip///vidyamitra inflibnet.ac.in

7;@;_2“[’

b

Unit Topics No. of
Lab Lectures
L Critical study of Ragas given below: 20
Detail- (A) Yaman, (B) Bhairav
1L Brief study of Ragas given below: 10
Non Detail- (A) Bhoopali (B) Durga
1 10
Ability to demonstrate Taals on hand given below with their Theka and Dugun:
{A) Teen Taal (B) Keharva
v, \ Students should able to perform a Bhajan or Geet of their Choice 10 '
V. ’ Students should able to perform 05 Alankars of their choice from above mentioned Ragas 10
VI Intensive study of one detail Raag as choice Raag covering Vilambit and Drut Khyal. 10
VIL Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned Raagas. 10
VIIIL \ Demonstration of Dhrupad with Dugun Laykaari in any of the above mentioned Ragas. 10
SUGGESTED READINGS:
< Sharma Govardhan, Sangeet Shastra Darpan (Par L, 11, and III).
< Shriviastay Chandra Harish, Raag Parichay.
<+ Rajurkar Rao Govind, Sangeet Shastra.



SEMESTER -1
SEC- PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequi
- sites of the
Course Title Credits F,hglhiil_ty Course
Lecture Tutorlal Practical/Practice Criteria (if any)
SEC 02 00 00 02 l 12" Pass [ NIL J

UNDERGRADUATE CERTIFICATE IN MUSIC YVOCAL

FIRST YEAR SEMESTER : FIRST

COURSE : SEC

SUBJECT : MUSIC VOCAL

Course : SEC (PRACTICAL)

paper Title : BASIC KNOWLEDGE OF HINDUSTANIL MUSIC-01 (PRACTICAL)

I S

CREDITS : 02 NO. OF LAB LECTURES : 60

—

fo

Al

Course Qutcomes:
This course focuses on the fundamental practical of performing Ragas on sta

rms of Indian Music like Tarana, Bhajan, Geet and Ghazals.

Students will understand the concept of Laya and Layakari with proper fusion with the Raga and its composition. Students will also 1

ankar Paltas Lakshan geets and Sargam Geet which are the foundational composition to leam fora beginner student.

ge with Vilambit Drut Khayal. Students will be able to perform other lighter compositional

eamn the basic Vocal exercises like

Unit Topics No. of
Lab Lectures
I . \ 20 )
Detailed Study of Raga Yaman
| 10
Bricfstudy of Raga Bhoopali \
; 10
W Ability to demonstrate Taal Teentaal on hand with its Thekas And Dugun Laykaries \
; 05
v Ability to perform one Bhajan or Geet \ >
A 05
Ability to perform 5 Alankars in the Raag yaman
03
v Ability to perform one Drut khayal in above any Raags
vl Ability to sing onc lakshan or Sargam geet in above any Raags 03

.,
o

ot

&

SUGGESTED READINGS:
2 Sharma Govardhan, Sangeet Shastra Darpan (Part 1, I1, and I1I).

Shriviastav Chandra Harish, Raag Parichay Sangecl.
Rajurkar Rao Govind, Sangeet Shastra.

& Paranjape S.S, - Sangeet Bodh.

Bhatkhande .N.V, - Bhatkhande Sangeet Shastra Part-1-11.

Suggested Continuation Evaluation Methods:
Assignmenv’?racticalN iva Voce/TestQuiz (MCQ}f‘Seminarﬂ’rescntutton!Rcscarch orie
Attendance, Behaviour, Discipline and Participation in different Activities)

ntation of students, Overall performanc

¢ of throughout the Semseter (includes

et e

Suggested Equivalent Online Courses: SWAYAM, MOOCS, htm'ﬁvidvamim,inﬂihnct_uc.in

e ———
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SEMESTER =1
GE- PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequi
staiblity Critertal sites of the
Course Title Credits Eligibility Criteria Couirse
Lecture Tutorial Practical/Practice (if any)
GE 04 00 00 04 12" Pass NIL
UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL
FIRST YEAR SEMESTER : FIRST COURSE : GE

SUBJECT : MUSIC VOCAL

PAPER TITLE : STAGE PERFORMANCE AND PROFICIENCY SKILL- 01 (PRACTICAL)

CREDITS : 04

] NO. OF LAB LECTURES: 120

Course Outcomes:

and its composition.

The course focuses on the practical fundamentals of performing a Raga on stage with Vilambit and Drut Khayal. Students will able to perform other Deer
compositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazal Students will understand the concept of laya and laykari with preper fusion with the Raga

Students will also leamn the basic vocal exercises like Alankar-Paltas ,Lakshan geet and Sargam Geet which are the foundational compositions to learn for a beginner

student.
Unit Topics No. of
Lab Lectures
L Brief study of Raga given below: 30
(A) Yaman
1L Brief study of Raga given below: 30
(A) Bhoopali
1. 20
Ability to demonstrate Taal on hand given below with their Theka and Dugun:
(A) Teen Taal
Iv. Students should able ta perform a Bhajan / Geet / ghazal / lokgeet of their choice 20
V. Students should be able to perform 05 Alankars of Their choice from above mentioned Ragas. 10
VL Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned Raagas. 10
SUGGESTED READINGS:
<  Garg Narayan Lakshmi Dr., Sangeet Visharad.
< Kaur, Dr. Bhagwant, Paramparagat Hindustani Saidhantik Sangeet.
#  Mishra, Dr. Lalmani, Bhartiya Sangeet Vadya.
< Sadan Abhinav, Prachin Bharatiya Sangeet. Vigyan aur Anusandhan.
% Devaangan Tulsiram, Bhartiya Sangeet Shastra,

Suggested Continuation Evaluation Methods:

Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter
(includes Attendance, Behaviour, Discipline and Participation in different Activitics)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra inflibnet.ac in




SEMESTER=1II
DSC- THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

r Credit distribution of the Course Prerequisites of
Course Title Credits Eligibility Criteria the Course
Lecture Tutorial Practical/Practice ang)
DSC 1]} 01 00 0 12" Pass NIL

UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL 1

FIRST YEAR SEMESTER: SECOND COURSE :

DSC
SUBJECT : MUSIC VOCAL

Paper Title: GENERAL AND APPLIED THEORY OF MUSIC-02 (THEORY)

|

CREDITS : 01 | NO. OF LAB LECTURES : 15

ave acquainted with rich cultural heritage of Indi

d Mahabharata period, They will be able to unders
as we

Course Outcomes:
The focus of this course is that the student will h

history of Indian music from the Vedic, Ramayana an
parative

an music. This course will help the students to know the rich

tand the concept of the shruti and swars as mentionad by
study of Ragas will enhance student’s practical 1l as theoretical knowledge. Leaming the Pt. Bhatkhande and
fHindustani classical Vocal music and writing of taals with

ancient to modem period music scholars, Com
Pt Vishnu Digambar notation system will enhance the ability to read and write the notations o
various layakaris.
Unit Topics No. of
Lab Lectures
1 Study of AncientMusic- Vedic, Ramayana, Mahabharata. 02
IL. Brief knowledge about Medieval and Modern History of Indian music. 02

1L Comperative study of Ragas and identification of Raagas by given Swar Samooh from prescribed syllabus. 02

Iv. Writing notation of Bandish from the Ragas (BHIMPALASI, BIHAG, ALHAIYA BILAWAL and KAFI) of prescribed 02

syllabus and Taals (CHARTAL and EKTAAL) with Dugun and Chaugun Layakari,

V. Definition of Ashray Raag with Name and Swar of Hindustani Music, raag [.akshan. 03
VI Definition of Alankar and ability to bulid them with given combination. 04
SUGGESTED READINGS:
<  Garg Narayan Lakshmi Dr., Sangeet Visharad,
< Kaur, Dr. Bhagwant, Paramparagat Hindustani Saidhantik Sangeet.

4 Mishra, Dr. Lalmani, Bhartiva Sangect Vadya.

eet. Vigyan aur Anusandhan.

&  Sadan Abhinay, Prachin Bharatiya Sang
< Devaangan Tulsiram, Bhartiya Sangeet Shastra.

out the Semseter (includes

Suggested Continuation Evaluation Methods:
ation/Research orientation of students. Overall performance of through

Assignment/Practical/Viva Voce/T estQuiz (MCQ)/Seminar/Present
Attendance, Behaviour, Discipline and Participation in different

Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS,

B
L
/
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SEMESTER -1
. DSC- PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF TIIE COURSE

Credit distribution of the Course Preftql!iﬂl'ltﬂ of
Course Title Credits Eligibility Criteria the Course
(if any)
Lecture Tutorial Practical/Practice
i 03 00 00 03 12 Pass NIL

UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL
FIRST YEAR [ SEMESTER: SECOND
SUBJECT : MUSIC VOCAL
PAPER TITLE . STAGE PERFORMANCE AND VIVA VOCE - 02 (PRACTICAL)
CREDITS: 03 NO. OF LAB LECTURES- 90

Course Outcomes: Students will learn the practical fundamentals of Raga Music in terms of Aaroh, Avroh, Pakad and Raga- Vachak Swar-Samudaaya. The students will becomg
well versed with the older forms like Dhrupad and Dhamar Gayan by which students will enhance their ability to sing layakaaris with different Layg Samuh.or Bul—bIIIIBnt, Through
this learning process student can strengthen their rhythm aspect which is a basic need in any form of music. Apart from traditional Indian classical Music they will also be ablg

to perform some light compositional forms which will enhance their singing skill and voice culture.

COURSE : DSC

Unit Topics No. of
Lab Lectures
L Critical study of Raagas given below:Detail- 15
(A) Bhimpalasi (B) Bihag
1L Brief study of the following Raagas, given below:Non Detail- (A) Kafi (B) Alhaiya Bilawal 15
I ] 10
Ability to demonstrate Taals on hand given below withtheir Theka and Dugun:
(A) Chaar Taal (B) Ek Taal
V. Students should be able to perform a Bhajan or Geet of their choice. 10
V. Knowledge of Tarana in anyone of the above mentioned Ragas, 10
VL Demonstration of Dhrupad with Dugun Laykaari in anyone of the above mentioned Ragaas. 10
VIL Intensive study of one detail Raag as choice Raag covering Vilambit and Drut Khyal. 10
VIIL Knowledge of Lakshan Geet or Sargam Geet in any one of the above mentioned Raagas. 10

SUGGESTED READINGS:

%  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4. Publisher.
Shrivtastav Chandra Harish, Raag Parichay.

.~Rajurkas Rao-Govind, Sangeet Shastra.
Prasann Dutt Guru Shri, Sangeet Balbod.
Shastri Vasudev k, Sangeet Shastra,

caede

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/Test Quiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance
of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra inflibnet.ac.in

—0.
= $o.



SEMESTER - 11
SEC- PRACTICAL
CREDIT : ;
DISTRIBUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

. Credit distribution of the Co Prerequisitesof the
Course Title Credits i Eligibility Criteria q(t'lr:nrse
Lecture Tutorial Practical/Practice (irany)
02
00 00 02 12" Pass NIL

UNDERGRADUATE CERTIFICATE IN MUSIC VOCAL
SEMLESTER:
SECOND
SUBJECT : MUSIC YOCAL e
PAPER TITLE: BASIC KNOWLEDGE OF HINDUSTANI MUSIC- 02 (PRACTICAL)

Credit- 02 No of lab Lecture - 60

be able to perform other lighter
and its

COURSE : SEC

Course '(_)Iltl:nmai:This course focuses on the fundamental practical of performing Ragas on stage with Vilambit Drut Khayal. Students will
c.ornpos!t!onal forms of Indian Music like Tarana, Bhajan, Geet and Ghazals.Students will understand the concept of Laya and Layakari with proper fusion with the Raga
composition. Students will also leam the basic Vocal exercises like Alankar Paltas Lakshan geets and Sargam Geet which are the foundational composition to learn fora

beginner student.
Unit Topics No. of
Lab Lectures
L 20
Detailed study of Raga Bhimpalasi
1. 10
Brief study of Raga Kafi
I, 10
Ability to demonstrate Tala Ektal on Hand with Theka and Dugun Laykari
B Ability to perform one Bhajan or Geet or Gazal / lokgeet 05
V. : ; . 05
Ability to perform 05 Alankars in the raag Bhimpalasi/ Kafi
VL i 4 " v 05
Ability to perform one drut khayal in Raag Bhimpalasi/ Kafi
VIL Ability to sing one Lakshan Geetor Sargam Geet in Raga KafV/ Bhimpalasi 05
SUGGESTED READINGS:
&  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4.
<> Shriviastav Chandra Harish, Raag Parichay.
<  Rajurkar Rao Govind, Sangeet Shastra.
o Prasann Dutt Guru Shri, Sangeet Balbod.
«  Shastri Vasudey k, Sangeet Shastra.
Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance
of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)
Suggested Equivalent Online Courses: SWAYAM, MOOCS, http:/fvidvamitra.inflibnet ac.in

Y}
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SEMESTER - I

L GE: PR/ -
CREDIT DISTRIBUTY ;:,. THACTICAL

SUBJECT : MUSIC VOCAL

PAPER TITLE : STAGE PERFORMANCE AND PROFICIENCY SKILL- 02 (PRACTICAL)

CREDITS : 04

| NO.OF LAB LECTURES: 120

Course outcomes: As this is a practical course , this course student will be able

prescribed frﬂm lhf‘- syllabus . These Ragas and talas are already acclaimed by various musicians from classical folk and film Music etc. Student will be able to learn
and recogmz.f:. various famoussongs al_ncl will be able to mark the authenticity of ragas in various music platforms. Moreover students will get an idea to perform 3
Raga more skillfullyand more aesthetically with improvisations of Alaap and Tana. They also will have acquainted with semi classical styles like Bhajan Ghazals of
Geet which can boost the moral and confidence while singing in various platforms like stage, recording studios, Live musical event or large gatherings.

to leam the critical aspects of Ragas and Talas

» ELIGIBILITY AND
: PRE- REQUISITES OF
Credit distribution of the Course R
| Prerequi
C q
- ik it sites of the
04 Lecture Tutorial Practical/Practi il -
00 - ctical/Practice (if any)
: 04 12™ Pass NIL
TNDERGRADUATE CERTIFICATE IN M USIC YVOCAL
SEMESTER :SECOND
COURSE :
GE

Unit Topics o ot
Lab Lectures

L Study of raga given below- (A) Malkauns 25

IL Brief study of ragas given below- (A) Bhairavi 25

1L Ability to demonstrate Taal given below on handwith Dugun, Chaugun Laykari 20
(A) Keherava

T IV, Students should be able to perform a bhajan ghazal or geet of their choice 20

V. Knowledge of Tarana in anyone of the above mentioned Ragas. 15

VL Knowledge of Lakshan Geetand Sargam Geet in anyone of the above mentioned Raagas. 15
SUGGESTED READINGS:

«  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4.

<  Shrivtastav Chandra Harish, Raag Parichay.
oo Rajurkar Rao Govind, Sangeet Shastra.

#+  Prasann Dutt Guru Shri, Sangeet Balbod.
%  Shastri Vasudev k, Sangeet Shastra.

Suggested Continuation Evaluation Methods:
Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter (includes
Attendance, Behaviour, Discipline and Participation in dilferent Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http.//vidvamitra.inflibnet.ac in

15




SEMESTER-1IN
DSC- THEORY
CREDIT DISTRIBUTION , ELIGIRILITY AND PRE- REQUISITES OF THE COURSE

Credit distribintion of the Course Prerenul
A sites of the
Course Title Credits Bibiig C Coure (if
Lecture Tutorial Practical/Practice any)
DsC ot ol 00 o0 SEM 11 Prsa Baske
Knowledere
of ICM
UNDERGRADUATE DIPLOMA IN MUSIC VOUAL
SECOND YEAR SEMESTER: THIRD COURSE: DSC
: SURIECT : MUSIC VOCAL
PAPER TITLE: GENERAL AND APPLIED THEORY OF MUSIC-0 (THEORY)
CREDITS: 01 ] NO.OF LAB LECTUHRES - 15

Courie (utcomes: .
The course focuses on the contribution of scholars to Indian - Music from Ancient 1o Maodem periad. Artists are the main piltars of my artand an work. To know

abaut the vanous antists and scholars make o student more aware and trnham-: the wisdom of a student in the work of art. Indi s full of great music scholars since
ancient period, Natyashasira. Bnhaddeshi are smang some of the ancien! lexton music which goes upto 4* century. Study of these very ancienl wocks on Indian
Music. allows student 1o know the rich ancient tradition and musical experiments by various preat scholars il modemn peniod. Notation systems of Indan classical
music arc onc of the affluent and well designed systems which cnable a student 10 read and wiite a musical composition with casc. This course offars the kaming of
Notation system of both Tala and Rags Bandishes.

Urnnt Topics No.of
Lab Lectures
L Bricf study of contribution of Ancient and Mcdicval Scholars to Indian Music: Bharat, Narad. Sharang Dev, Ahobal, 2]
Lochan, Shrinivas, Venkatmubhi.
1L Conmbution of Modern Scholars as PL Vishnu Narayan Bhathande. M. Vishnu Dimbar Paluskar, M Ombar Nath LT
Thalar, Aacharya Brihaspati,
i Wnting of Taals (JHAPTAAL, DADRA) thah with difTerent Layakarics like Dugun and Chaugun. Nolation of 2]
Bandish from the Raagas (MALKAUNS, JAUNPURI, BIAIRAVL. DES) prescnbed from the syllabus,
v ldentification of Raagas by gnen Swar Samooh and comparative study of Raagas and Taals from the prescnbed L]
syllabus. -

SUGGESTED READINGS:

Garg Narayan Lakshmi Dy, Sangeet Visharad.

Gupta, Dr. Mamta Pratap. Sangeet Shastra Sarasram.

Dhawnn Devkinandan. Gandhary Sangect Praveshika,

Shamma Swatantra Prof. Hhartiya Sangeet Ek Ailihasik Vishleshan,
Pranjape. X Sharachchandra Sndhar, Sangect Hodh,

dhb L0

Supgeited Coatinuation Exslustion Methads:
AssignmentPractical Viva Yoce TexQuiz (MCQVSemirar Presentation'Rescarch orientation of students. Ovenll performance of throughout the Semseter

(includes Atiendance. Bchaviow., Disciphne and Parucipation in dilTerent Acuvitica)

Suzgestrd Equivalent Online Conres: SWAYAM. MOOCS, hupvidyamitm inilibnet ne in

Y S O



SEMESTER - IIT
DSC- PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequi l
: foibi _ sites of the
Course Title Credits Eligibility Criterial ¢ e (if
Lecture Tutorial Practical/Practice any)
DSC 03 00 1] 03 SEM II Pass Basic
Knowledze
of ICM
’ UNDERGRADUATE DIPLOMA IN MUSIC VOCAL
| SECOND YEAR I SEMESTER: THIRD [ COURSE:DSC
'l SUBJECT: MUSIC VOCAL
PAPER TITLE : STAGE PERFORMANCE AND VIVA-VOCE-03 (PRACTICAL)
| CREDITS : 03 [ NO.OF LAB LECTURES : 90
Course outcomes:
As this is a practical course, in this course student will beable tolean the critical aspectsof Ragas and Talas prescribed from the syllabus. These ragas
and talas are already acclaimed by various musicians from classical, folk and film, music etc. Students will beabletoleam and recognise various famous
songs and will be able to mark the authentigity of raga in various music platforms. Moreover, students will get an idea to perform a raag more skiltfully
and more aesthetically with improvisations of Alaap and Taan. They also will have acquainted with semi classical styles like Bhajan, Ghazal or Geet which
can boost the moral and confidence while singing in various platforms like stage, recording v/radio studios, Live musical events or large galherings.
Iinit Topics Neo. of
Lab Lectures
L Critical study of ragas given bellow- Detail- (A) Malkauns (B) 20
Jaunpuri
1L Brief study of ragas given bellow- 20
Non detail- (A) Bhairavi (B) Des
. Ability to demonstrate Taals given bellow on hand with Dugun, Chaugun Laykari. (A) 10
Jhaptaal (B) Dadara
f_ V. Srudents should able to perform a Bhajan, ‘Ghazal.or-Gest, folk music of their choice. 1 10
r V. Knowledge of Tarana in anyone of the above mentioned Ragas. 10
r VL Demonstration of Dhrupad with Dugun Laykaari in anyoneof the above mentioned Ragaas 10
’ VII. Intensive study of one detail Raag as choice Raag covering Vilambit and Drut Khyal. 05
f VIIL Knowledge of Lakshan Geet and Sargam Geet in anyone ofthe above mentioned Raagas. 05
SUGGESTED READINGS:
astavRhatkhande Swarlipi Sangmbh,

&  Chandra Satish Pandit, Khare Alpana Dr,, Shrivt
Shriviastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 1 & 2.

o

Shrivtastay Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 3.
Sharma, Bhagvad Sharan, Bhartiya Sangeet ka Itihas.

Sharma Sharan Bhagwat, Rang Parichay vol.3&4.
Suggested Continuation Evaluation Methods:
Assignment/Practical/Viva Voce/TestQuiz {MCQ)ISemfnﬂr/Pwsentmion!Rcscarch orientation of stu
Attendance, Behaviour, Discipline and Participation in different Activities)
Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vi amitra. inflibnet.ac.in
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dents. Overall performanceof throughout the Semseter (includes
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SEMESTER —III
SEC- PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Prerequi i

sites of the
Eligibility Criteria) Covrie
(If any)

Credit distribution of the Course

Course Title Credits
Lecture Tutorial Practical/Practice
SEC 02 00 00 02 SEM II Pass Basic
Knowledge
of HCM

UNDERGRADUATE DIPLOMA IN MUSIC VOTAL
SEMESTER : THIRD

COURSE : SEC

SUBJECT: MUSIC VOCAL

| PAPER TITLE : INTERMEDIATE KNOWLEDGE OF HINDUSTANI MUSIC-03 (PRACTICAL)
[ CREDITS :02 [ NO. OF LAB LECTURES : 60

Course Ouicomes:
This course focuses on the fundamental practical of performing Ragas on stage with Vilambit Drut Khaval. Students will be able to perform other lighter

I’ SECOND YEAR
[

compositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazals.
Students will understand the concept of Laya and Layakari with proper fusion with the Raga and its composition. Students will also learn the basic Vocal exercises

like Alankar Paltas Lakshan geets and Sargam Geet which are the foundational composition to leamn for a beginner student.

Unit Topics No. of
Lab Lectures
1 , . ; 20
Detailed Study of Raga Bihag
1I. ] 10
Briefstudy of Raga Dursg
’ - ’Ahiiity to demonstrate Taal Jhaptaal on hand with its Thekas And Dugun Laykaries 1P
l v ’ Ability to perform one Bhajan/Geet/ gazal/Folk song, 05
I ¥ IAbiii[)' to perform 5 Alankars in the Raag Bihag o
’ ¥ I Ability to perform one Drut khayal in Raag Bihag/ Durga 03
| VI | Ability to sing one lakshan or sargam geet in Raag Durga/ Raag Bihag. 05
SUGGESTED READINGS:

Chandra Satish Pandit, Khare Alpana Dr., Shrivtastay Bhatkhande Swarlipi Sangrah.

-
&  Shriviastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 1 & 2.
>  Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 3.

<  Sharma, Bhagvad Sharan, Bhariya Sangeet ka Itihas.
<»  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4.

gested Continuation Evaluation Methods:
ignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout

Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)
gested Equivalent Online Conrses: SWA YAM, MOOCS, htip://vidvamitra.inflibnet.ac.in
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SEMESTER-III
GE: PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF TIIE COURSE

NO.OF LAB LECTURES: 120

Credit distribution of the Course Prerequi
Eligibility Criterid e 0 the
igibi eria q ¥
Course Title Credits ) Course (if
Lecture Tutorial Practical/Practice any)
GE 04 00 00 04 SEM II Pass Basic
Knowledge
of ICM
UNDERGRADUATE DIPLOMA IN MUSIC VOCAL
SECOND YEAR | SEMESTER: THIRD COURSE: GE
SUBJECT : MUSIC VOCAL
PAPER TITLE : STAGE PERFORMANCE AND PROFICIENCY SKILL-03 (PRACTICAL)

CREDITS:04

Course Outcomes:
The course focuses on the practical fundamentals of performing a Raga on'stage with Vilambit and Drut Khayal: Students will able to-perform other lighter compesitional forms
of Indian Music like Tarana, Bhajan, Geet and Ghazal Students will understand the concept of laya and laykari with proper fusion with the Raga and its composition. Students

&

#  Sharma, Bhagvad Shara

will also learn the basic vocal exercises like Alankar-Paltas ,Lakshan geet and Sargam Geet which are the foundational compositions to leamn for a beginner student.
Unit Topics } No. of
Lab Lectures
L Study of Raga given below: 20
(A) Vrindavani Sarang
IL Brief study of Raga given below: 20
(A) Bhairav
1. 20
Ability to demonstrate Taal on hand given below withtheir Theka and Dugun: Jhaptaal
Students should able 1o perform a Bhajan/Geet /Gazal fiokgeat their Choice. i0
V. Students should be able to perform 05 Alankars of Their choice from above mentioned Ragas. 10
VL Demonstration of Dhrupad with Dugun Laykaari in anyof the above mentioned Ragas. 15
VIL Intensive study of one detail aga as choice Raag covering Vilambitand Drut Khayal 15
VIIL Knowledge of Lakshan Geet or Sargam Geet in anyone ofthe above mentioned Raagas. 10
SUGGESTED READINGS:

Chandra Satish Pandit, Khare Alpana Dr., Shrivtastav Bhatkhande Swarlipi Sangrah.
<  Shrivtastay Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 1 & 2.
<+  Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 3.

n, Bhartiya Sangeet ka Itihas.

<+  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4.

Suggested Continuation Evaluation Methods:
Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter (includes Attendan

Behaviour, Discipline and Participation in different Activities)

o
[e]

Snggested Equivalent Online Courses; SWAYAM, MOOCS h
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SEMESTER—III
DSE: PRACTICAL

CREDIT DISTRIBUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
Credit distribution of the Course Prerequi
sites th
Course Title Credit Eligibility Criterial é:.::se )
Lecture Tutorial Practical/Practice (if any)
DSE 04 00 00 04 SEM 11 Pass Basic
Knowledge
of ICM
UNDERGRADUATE DIPLOMA IN MUSIC VOCAL
SEMESTER: THIRD COURSE: DSE

SECOND YEAR)
SUBJECT : MUSIC VOCAL

( SAPERTITLE : LECTURE DEMONSTRATION AND STAGE PERFORMANCE-03 (PRACTICAL)
f NO.OF LAB LECTURES- 120

CREDITS: 4
Ragas specific to various different Ang's in Indian Classical Music. Improvisation and
be learnt. The taal aspect shall also be made stronger with the ability to learn and

Outcome : The students will develop the ability to learn the
y in vocal aspect to

Course
the ability to compose campositions specificall
demonstrate various popular
/:'orth Indian Music taals with taali.
| UNIT [ TOPIC No. of Lectures
I The student is required to chose any one RAAG (fromthe Ragas mentioned below) and then will have to prepare 120
the rogas with detailed compuarative study as a ‘lecture demonstration’, having the ability to present at least one
Vilambit and Drut Khyal in each raga.
A : Malkauns
B : Jaunpuri
C : Bhairavi
D : Des
SUGGESTED READINGS:
&  Chandra Satish Pandit, Khare Alpana Dr., Shrivtastav Bhatkhande Swarlipi Sangrah.
&  Shriviastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 1 & 2.
&  Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 3.
<  Sharmu, Bhagvad Sharun, Bhartiya Sangeet ku Itihas.
&  Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4.
Methods:
esearch orientation of students. Overall performance of throughout the Semseter

Suggested Continuation Evaluation
Assignment/Practical/Viva Voce/TestQuiz ( MCQp’Scminar/Prcsemarinnm
d Participation in different Activities)

(includes Attendance, Behaviour, Discipline an
Fuggeslrd Equivalent Online Courses: SWAYAM, MOOCS, h[_mﬂvidvami@ inflibnet ac in

="

—
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SEMESTER - IV
DSC- THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequi ‘
TR .. .| sitesofth
Course Title Credits Eligibility Criteria {;oum-(:'
Lecture Tutorial Practical/Practice any)
DSC 01 o1 00 1] SEM II Pass Basic
Knowledge
of ICM
UNDERGRADUATE DIPLOMA IN MUSIC VOCAL
SECOND YEAR SEMESTER: FOURTH COURSE: DSC
SUBJECT : MUSIC VOCAL
PAPER TITLE: GENERAL AND APPLIED THEORY OF MUSIC-04 (THEORY)
CREDITS :01 I NO.OF LAB LECTURES: 15

Course Outcomes:

As we all know music has been transferred from one generation to other through the mediumof oral traditions. But the only drawback of oral tradition has been
that it was very hard to preserve some great musical compositions from time to time. Musical notation system was developed long back by the musicians to
prescrve great musical works of the time in both wostern and Indian classical Music. On the successiul-completion-of this course student will get adeep
knowledge of theWesten and Indian notation system and also get a brief idea of intricacies of both notation systems,

Unit Topics No. of
Lab Lectures
L, Detailed study of notation system: Pt.Bhatkhande and Pt.Vishnu Digambar notation system. 03
1L Brief study of Western Notation and Harmony, Melody. 03
IiL. Comparative swdy of raags and taals and identification of ragas by given Swar Samooh. 03
Iv. Notation of bandish from the ragas (JAIJAIWANTI, KEDAR, KHAMAJ , HAMEER) of course, Writing of 03
Taals (RUPAK, DHAMAR) with Dugun, Tigun and Chaugun layakari,

V. o1

Ability to write an essay on;
(A) Impact of Technology on music
(B) Music and Employment
(C) Folk Instrument of Uttarakhand,
(D) Folk dance forms of Uttarakhand.

VI Brief study of Indian singing styles like Khayal 02
Dhrupad, Dhamar, trivat, tappa, Thumari, Gazal, Bhajan, Chaturang,
SUGGESTED READINGS:

% Shurma Swatantru Prof, Bhurtiya Sungeet Ek Aitihasik Vishieshun.

¢ Sharma Sharan Bhagwat, Bhartiya Sangeet Ka Itihas.

++  Singh Gopal Dr.,. Sangeet aur Shiksha, Publisher: Gwalior.

< Taak, Dr. Tez Singh, Sangeet Jigyasa aur Samadhan. _

<»  Khanna Singh Jitendra, Madhyakalin dharmon mein Shastri Sangeet ka tulnatmak adhyayan.

Suggested Continuation Evaluation Methods: . : ) S
- Assignment/Practical/Viva Vece/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter

(includes Attendance, Behaviour, Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra.inflibnet ac.in
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SEMESTER -1V
DSC- PRACTICAL
CREDIT DISTRIBUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequis
o T Cradits Eligibility ites of the
Ourse [ r e A
Lecture Tuiorial ! Practical/Practice Criteria (,o::;] G
DSC 03 00 00 03 SEM II Pass Basic
Knowled
ge of ICM
} UNDERGRADUATE DIPLOMA IN MUSIC YOCAL
| SECOND YEAR |  SEMESTER: FOURTH | coursk: psc
l SUBJECT : MUSH. VOCAL ;
PAPER TITLE: STAGE PERFORMANCE AND VIVA VOCE-04 (PRACTICAL)
| CREDITS : 03 | NO. OF LAB LECTURES : 90

Course Outcomes: As this is a practical course, in this course student will be able to leam the critical aspectsof Ragas and Talas prescribed in thd
syllabus. These ragas and talas are already acclaimed by various musicians of Classical folk, and film music etc. Students will be able to learn
and recognise various famous songs and will be able to mark the authenticity of raga in various music platforms. Moreover, students will get an ideg
to perform a raag more skilfully and more aesthetically with improvisations of Alaap and Taan. They also will have acquainted with semi classical
styles like Bhajan, Ghazal, Tarana and Geet which can boost the moral and confidence while singing in various platforms like stage, recording tv/radia
studios, live musical events or musical gatherings.

Unit Topics No. of
Lab Lectures
L Critical study of Ragas given below: Detail- 20
(A) Jaijaiwanti (B) Kedar
l 1. ’ Brief study of the following Raagas: Non Detail (A) Khamaj (B) Hameer 20
. 20
lAbiIity to demonstrate Taals given below onhand withtheir Theka and Dugun, Tigun and Cahugun:(A) Roopak (B) Dhamar.
[W. fStuden:s should able to perform Bhajan or Ghazal of their choice, 10
V. Knowledge of Lakshangeet and Sargam Geet in anyone 05
of the above mentioned Ragas.
VL Demonstration of one Dhrupad with Dugun, Tigun and 05
Chaugun Layakari out of the above mentioned Raagas.
!VH ! Intensive study of any one detail Raaga as choice Raaga covering Vilambit and Drut Khayal with Alap and Taan. 05
/VH I Ability to perform Tarana from the prescribed ragas. 05
I

SUGGESTED READINGS:
% Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.
#*  Shriviastav Harishchandra Pandit, Madhur Swarl ipi Sangrah bhag 3.
% Sharma Sharan Bhagwat, Raag Parichay vol, 3 & 4.
% Singh, Prof. Lalit Kishore, Dhvani aur Sangeet.
% Gupta Seema Dr., Bhartiya Sangeet Rasna.
Suggested Continuation Evaluation Methods:
Assignment/Practical/Viva Voce/T\ eslQuiz (MCQ)/Seminar/Presentation/Research orientation of students, Overall performance of throughout the Semseter
(includes Attendance, Behaviour, Discipline and Participation in different Activities)

l_SuggesIed Equivalent Online Courses: SWA YAM, MOOCS, http:/fvidyamitra.inflibnet.ac. in
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SEMESTER = IV
SEC- PRACTICAL

CREDIT DISTRIBUTTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

[ Credit distribution of the Course Prerequis
Course Title Credits Eligibility ites of the
Lecture Tutorial Practical/Practice Criteria Course
(if any)
SEC 02 oo oo n SEM IT Pass Basic

Knowled
ge of ICM

| UNDERGRADUATE DIPLOMA IN MUSIC VOCAL

I SECOND YEAR SEMESTER: FOURTH COURSE: SET

[ SUBJECT : MUSIC VOCAL

I PAPER TITLE: INTERMEDIATE KNOWLEDGE OF HINDUSTANI MUSIC-04 (PRACTICAL)

[ [ CREDITS : 02 NO. OF LAB LECTURES : 60

b p— : P EEery

mpositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazals.
Students will understand the concept of Laya-and La

Course Uutcomes:
Fls course focuses on the fundamental practical of performing Ragas on stage with Vilambit Drut Khayal. Students will be able to perform other lighter

like Alankar Paltas Lakshan geets and Sargam Geet which are the foundational composition to leam for a beginner student.

_\fT&i\ﬁl‘l Wit “proper fusion-with-the NAER andits wmpu:nuu

. Students will also

Iso-leam the basic Vocal exercises

No. of Lab Lectures

| Topies

L
fDer.aiIed Study of Raga Malkauns

’ Brief study of Raga Des

’Abih’ry to demonstrate Taal Dhamaar on hand with its Thekas And Dugun Laykaries

’ Ability to perform one Bhajan or Geet or folk song or Gazal

[ Ability to perform 5 Alankars in the Raag Malkauns

Demonstration of Dhrupad with Dugun Laykari in Raag Malkauns/ Raag Des

, Ability to perform one drut khayal in Raag Malkauns/ Raag Des

7‘7*“—-—-

I Ability to sing one lakshan or sargam geet in Raag Des/ Raag Malkauns

] VIIL

" SUGGESTED READINGS:
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.

<

<  Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3.
+ Sharma-Sharan Bhagwal, Raag Parichay vol. 5 & 4.

<  Singh, Prof. Lalit Kishore, Dhvani aur Sangeel.

<  Gupta Seema Dr., Bhartiya Sangeet Rasna.

Suggested Continuation Evaluation Methods:
Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall performance of throughout the Semseter

(mc.’udes Attendance, Behaviour, Discipline and Participation in different Activities)
Suggested Equivalent Online Courses: SWAYAM, MOOCS, hitp: Hvidvamitra. inflibnet.ac in

23
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Course Title

SECOND
YEAR

RSE

Prerequis
itesofthe
Course (ir
any)
Basic
Knowled
ge of [CM

Ellgihilil‘y
Criterig

SEM I Pass

s g ; i wi I ¢ Raga and its composition. Students will also learn the
basic vocal exercises like Alankar-Paltas .Lakshan geet and Sargam Geet which are the foundational compositions to
CREDITS: = leam for a beginner student,
E\ NO.OF LAB LECTURES : 130
Unit M

No. of
: Lab Lectures
L Study of Raga given below: 30
(A) Des
IL. Brief study of Raga given below; A
(A) Alhaiya Bilawa]
II. [ e, 20
Ability to demonstrata Taal on hand given below With their Theka and Dugun A DADRA
Iv. Students should able to perform a Bhajan or Geet or folk song / or Gazal oftheir Choice 10
V. Students should be able to perform 05 Alankars of Their choice from above mentioned 10
Ragas.
VL Demonstration of Dhrupad with Dugun Laykaari in any of the above mentioned Ragas. 10
VIL Intensive study of one detail raga as choice Raag covering Vilambitand DrutKhayal 10
VIIL Knowledge of akshan Geet or Sargam Geet in anyone of the above mentioned Raagas. 10
SUGGESTED READINGS:

Shrivtastav Harishchandra Pandi

oo

Suggested Continuation Evaluatio

*  Bhatkhande Narayan Vishnu, Kramik Pustuk Malika bhag 1&2,

t, Madhur Swarlipi Sangrah bhag 3,

Sharma Sharan Bhagwat, Raag Parichay vol, 3 & 4.
Singh, Prof. Lalit Kishore, Dhvani aur Sangeet,
Gupta Seema Dr., Bhartiya Sangeet Rasna.

r/Presentation/Research orientation of students, Overal)
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SEMESTER - 1v

DSE-p
CREDIT DISTRIBUTION, ELIGIBIL RACTICAL

ITY AND PRE- REQUISITES OF THE COURSE
£ i Credit distribution of the Course
Prerequis
Eligibility
Lecture T g
F'utorial Practical/Practice Criteria Course (if
DSE 04 00 % #my)
04 SEM II Pass Basic
Knowled
geof
IcM
UNDERGRADUATE DIPLOMA IN MUSIC VOCAL
ECOND YEAR | :
\S_ | SEMESTER : FOURTH [ COURSE : DSE
| SUBJECT : MUSIC VOCAL
l_PAPER TITLE : LECTURE DEMONSTRATION AND STAGE PERFORMANCE — 04 (PRACTICAL)
h CREDITS : 04

NO.OF LAB LECTURES: 120
Course Outcome : The students will develop the ability to leam the Ragas specific to various different Ang’s in Indian Classical Music. Improvisation and the

ability to compose compositions specifically in vocal aspect to be leamt. The taal aspect shall also be made stronger with the ability to learn and demonstrate
various popular North Indian Music taals with taali.

UNIT TOPIC
i

[ No. of Lectures
Thre studem-is Teyuired 1o thuse wny vme RAAG {fromr the Rugus meniivmad briow) amd-tren will ave-lo prepure the 120
ragas with detailed comparative study as a ‘lecture demonstration’, having the ability to present at least one Vilambit

and Drut Khyal in each raga.

A : Jaijaiwanti

B : Kedar

C: Khamaj

D : Hameer

SUGGESTED READINGS:

Bhatkhande Naravan Vishnu. Kramik Pustak Malika bhag 1&2.

Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3.

Sharma Sharan Bhagwat, Raag Parichay vol. 3 & 4.

Singh, Prof. Lalit Kishore, Dhvani aur Sangeet.

Gupta Seema Dr., Bhartiya Sangeet Rasna. ‘ _ ; _ i
Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz ('MCQ)!Se@.mar_fPre_sen‘tanon}Rese?.n.:l"l orientation of students.
Overall performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

TR

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra.inflibnet ac in
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SEMESTER -V
DSC- THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequis
Eligibility ites of the
: Course Title Crediis i v
Lecture Tutorial Practical/Practice Criteria (‘“::‘:) af
DsC (1] 01 00 0o SEM IV Pass Basic
Knowled
geof ICM

BATHELOR OF MUSIC YOTAL
THIRD YEAR SEMESTER : FIFTH

COURSE : DSC

SUBJECT : MUSIC VOCAL
PAPER TITLE: GENERAL AND APPLIED THEORY OF MUSIC-05 (THEORY)
CREDITS:01 [NO.OF LAB LECTURES : 15
Course OQutcomes: This course deals with the science of western music and various other styles of Indian music. As Indian music is enriched with some great
versatile musical forms, the purpose of this paper is to give knowledge about these ancient forms of Indian music like Khayal Dhrupad, Dhamar, Thumri, Tappa
Dadara, Hori Tarana, Chaturang, Trivat etc. The students will also come to know about various obsolete Musical art forms like Ashtpadi, Natya Sangeet, and Ies%
recognized musical forms like Qawwali and Ghazal. The main focus of this course is to give introductory knowledge of some famous musical art t'arrr151

present in different region in India.

Unit Topics No. of
Lab Lectures
I Study of consonance and dissonance, Rest, Echo, Reberveration, Microtone and Overtone 03
IL Western musical Scale and Chords 02
I Brief'study of classical music styles like Tappa, Tarana, Chaturang, Trivat Dadra, Dhupad ,Dhamar, khyal etc. 02
Iv. Brief study of Semi-classical music styles like Thumri, Dadara, Hori, Bhajan Ghazal, Natya Sangeet, Qawwali, 02
b Ability to write an essay on: %
(A) Relation between folk and classical music.
(B) Importance of Gharanas in Hindustani Music.
(C) Impact of technology of music.
(D) Music and employment,
VL Writing of Taals in notation with different Layakaries like Dugun, Tigun and Chaugun- tilwada, Ada chautal. 02
VIL Comparative study of Ragas (BAGESHREE, CHAYANAT, BAHAR, GAUDSARANG) and Taals (ADACHARTAL, 02
TILWADA) from the prescribed syliabus.
SUGGESTED READINGS:

% Brihaspati Saubhagyavardhan Dr,. Sangeet Chintan Pratham Khand.

% Sharma Swatantra Prof,, Pashchatya swarlipi paddti evam Bhartiya sangeet.
% Banerjee, Dr. Geeta, Raag Shaastra 1&1I1.

% Singh Jaidev Thakur Dr., Bhartiya Sangeet ka Itihaas,

#% __ Sharma Sharan Bhagwat, Pashatva sawarlipi paddii.

Suggested Continpation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQYSeminar/Presentation/Research arientation of
students. Overall performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, hup://vidyvamitra.inflibnet.ac.in
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SEMESTER-V

DSC- PRACTICAL

CREDIT NSTRIRUTION | FLIGIRILTTY AND PRE- REQUISITES OF THF, COURSFE,

Credit distribution of the Course [ Prerequis itesof

T Credits Eligibility Criteria| the Course (if
Lacturs Tutorial Practical/Practice any)

DSC 03 00 00 03 SEM IV Pass Basic Knowled
l ge of ICM
RACHFLOR OF MUSIC VOCAT \
THIRD YEAR g SEMESTER: FIFTH | PAPER: DSC
SUBJECT : MUSIC VOCAL

PAPER TITLE : STAGE PERFORMANCE AND VIVA-VOCE-05 (PRACTICAL)
CREDITS:03

‘ NO.OF LABLECTURES: 920

Course Outcomes: In this course student will be able to leam the critical aspects of Ragas and Tala s prescribed in the syllabus along with the Mahila and
Purush khadi and Baithaki Holi geetof the Kumaun region of Uttarakhand. Ragas and talas that are prescribed in this course are already acclaimed by
various musicians of classical folk and film music ete. Students will be able to learn and recognise various famous songs and will be able to mark the

authenticity of raga in various music platforms.Moreover, students will get an idea to perform a raag more skillfully and more aesthetically with improvisations
of Alaap and Taan.

Unit Topics No.of
Lab Lectures
I Critical study of Ragas given below: Detail- (A) Bageshree (B) Chhayanat 20
1. Brief study of the following Raagas: Non Detail- (A) Bahar (B) Gaud Sarang 20
I Ability to demonstrate Taals given below on hand withtheir Theka, Dugun, Tigun and Cahugun: 20
(A) Aadachautaal (B) Tilwada
v. Students should able to perform Hori or Dadara or Tarana of their choice. 10 “
V. Demonstration of one Dhrupad / Dhamaar with Dugun, Tigun and Chaugun Layakari out of the above mentioned Raagas 10 \
VL Intensive study of any one detail Raaga as choice Raaga covering Vilambit and Drutl Khyal with Alap and Taan. 05 '
VIL Ability to perform Kumauni Holi and folk song of Kumaun of their choice. 05
SUGGESTED READINGS:
<+ Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.
<

Shrivtastay Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3.
<+ Tomar, Awadhesh Pratap, Sangeet Shashtr Surasari,
%  Bhatkhande Narayan Vishnu, Kramik pustak Maiika bhag 3&4.
«»  Shrivtastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQYSeminar/Presentation/Research orientation
of students. Overall performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

- Suggested Equivalent Online Courses: SWAYAM, MOOCS, htip://vidvamitra i

ibnetac. i
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SEMESTER -V
SEC-PRACTICAL

CREDIT DISTRIBUTION s ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequis
Course Title Credits F'“,g'"’“'w i,.es of ““E
Lecture Tutorial Practical/Practice Criteria Course (if
any)
SEC 02 00 00 0z SEM IV Pass Basic
Knowled
geofl
M
’ BACHELOR OF MUSIC VOCAL
LY}:AR : THIRD ] SEMESTER : FIFTH COURSE: SEC

SUBJECT : MUSIC VOCAL

Course Title : ADVANCED KNOWLEDGE OF HINDUSTANI MUSIC-05(PRACT ICAL)

[_cmanns :02 NO.OF LAB LECTURES- 60

Course Outcomes:This course focuses on the fundamental practical of performing Ragas on stage with Vilambit Drut Khay
ther lighter compositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazals, Students will understand the concept

al. Students will be able to perform
of Laya and Layakari with proper

fusion with the Raga and its composition. Students will also learn the basic Vocal exereises like Alankar Paltas Lakshan gects and Sargam Geet which are the
foundational composition to learn for a beginner student,
I Unit Topics No. of
[ Lab Lectures
L 20
L IDctailed Study of Raga Vrindavani Sarang
I 10
L IBrief'smdy of Raga Kamod
L s ]Abilfty to demonstrate Taal Ektaal on hand with its Thekas And Dugun Laykaries H
[ . I Ability to perform one Bhajan or Geet 04
; : o4
L I Ability to perferm 5 Alankars in the Reag Kamod /Rang Vrindayani Sarang
L VI l Demonstration of Dhrupad with Dugun Laykari in Raag Vrindavani Sarang/ Raag kamod 04
l ] Ability to perform one drut khayal in Raag Vrindavani Sarang/ Raag kamod 04
[ VIIL I Ability to sing one lakshan or sargam geet in raag Kamod/ Raag Vrindavani Sarang 04
SUGGESTED READINGS:

Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.
Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3,

Tomar, Awadhesh Pratap, Sangeet Shashtr Surasari.

Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 3&4.

Shriviastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.

.:..:'\*":.t:o

I

=

w

uggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall
erformance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

( Suggested Equivalent Online Courses: SWAYAM, MOOCS, h
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SEMESTER -V

i GE - PRACTICAL
f,’r CREDIT MSTRIBUTION s ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
i
sz
£ l Credit distribution of the Course Prerequis
T Eligibilit it
/ Course Title Credits {'ﬂi i : ¥ I‘ esof the
{ Lecture Tutorial Practical/Practice -riteria Course (if
/ any)
GE 04 00 i) 04 SEM IV Pass Basic
I; Knowled
!
/ ! geof
y ™

I BACHELOR OF MUSIC VOCAL
HIRD SEMESTER COURSE : GE
YEAR : FIFTH
‘ SUBJECT : MUSIC VOCAL
STAGE PERFORMANCE AND PROFICIENCY SKILL-05 (PRACTICAL)

[ Course Title:
CREDITS: 04 I NO.OF LAB LECTURES: 120
Course Outcomes: The course focuses on the practical fundamentals of performing a Raga on stage with Vilambit and Drut Khayal. Students will able (o perform
other lighter compositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazal Students will understand the concept of laya and laykari with proper fusion
with the Raga and its composition. Students will also learn the basic vocal exercises like Alankar-Paltas Lakshan geet and Sargam Geet which are the foundational

compositions to leam for a beginner student,

Unit Topics No. of
Lab Lectures
I Study of Raga given below: 30
: (A) Kafi
IL. Brief study of Raga given below: 20
(A) Durga
I 15
Ability to demonstrate Taal on hand given below With their Theka and Dugun A: Chartaal
[ v | Studentsshould able to perform Bhajan or Geet of their Choice 15
L V. ! Students should be able to perform 05 Alankars of Their cholce from above mentioned Ragas. 10
| v | Demonstration of Dhrupad with Dugun Laykaari in any of the above mentioned Ragas. 10
[_ VIL ] Intensive study of one detail raga as choice Raag covering Vilambitand DrutKhayal 10
L VIIL , Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned Raagas. 10
SUGGESTED READINGS:

% Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.

**  Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3.

**  Tomar, Awadhesh Pratap, Sangeet Shashtr Surasari,

**  Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 3&4.
[ ** Shrivtastav Chandra Satish paindit, Khare Alpana Dr., Raag Shastra Parichay.

Methods: Assignment/Practical/Viva Voce/T, ::sl()uiz(MCQ)fScmina:!Prcscnlationﬂ{cscarchoricnmtion of students. Overall

uggested Continuation Evaluation
erformance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)
L Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitra. inflibnet.ac.in

M\gﬂi
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SEMESTER-V
DSE: PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
Credit distribution of the Course Prerequis
Eligibility ites of the

Course Title Credits ! )
Lecture Tutorial Practical/Practice Criteria Course (if
any)

DSE 04 00 00 04 SEM IV Pass Basic
Knowled
ge ol
ICM

BACHELOR OF MUSIC VOCALI,
THIRD YEAR SEMESTER : FIFTH COURSE : DSE

SUBJECT : MUSIC VOCAL
PAPER TITLE : LECTURE DEMONSTRATION AND STAGE PERFORMANCE-05 (PRACTICAL)
CREDITS : 04 NO.OF LAB LECTURES: 120

Course Outcome : The students will develop the ability to learn the Ragas specific to various different Ang’s in Indian Classical Music. Improvisation and the

ability to compose coinipositiois specifically iii vocal aspeci o Le leaint. The taal a
popular North Indian Music taals with taali.

UNIT TOPIC | No. of Lectures

1 The student is required to chose any one RAAG (from the 120
Ragas mentioned below) and then will have to prepare the
ragas with detailed comparative study as a ‘lecture
demonstration’, having the ability to present at least one
Vilambit and Drut Khyal in each raga.

A Bageshree

B : Chayanat

C : Bahar

D : Gaud Sarang

SUGGESTED READINGS:

%+ Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2.

4+ Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3.

<+  Tomar, Awadhesh Pratap, Sangeet Shashtr Surasari.

<  Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 3&4.

% Shrivtastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.
Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students, Overall
performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWA YAM, MOOCS, http:/vidyvamitra.inflibnet ac.in

=l |
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SEMESTER-V
INTERNSHIP /APPERENTICESTIIY PROJECT/COMMUNITY OUTREACH (IAPC)
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Course Title ) Credit distribution of the Course Eligibility Prerequisites of the Course (if any)
Credits
Criteria
Lecture Tutorial Practical/Practice
IAPC 04 04 00 00 Sem IV Pass Basic knowledge of ICM
BACHELOR OF MUSIC VOCAL I]
THIRD YEAR SEMESTER : FIFTH COURSE : IAPC

SUBJECT : MUSIC VOCAL

PAPER TITLE: INTERNSIIDP /APPERENTICESIIP/PRCIECT/CCMMUNITY OUTREACII {IAPC)

CREDITS : 04 NO. OF LAB LECTURES: 60

[Course Outcomes:| This section will impart knowled
of Indian music .

2: Demonstrate in-depth knowledge of Indian classical music tradition, including theoretical foundations such as raga, tala, and compositional forms.
3: Analyze and critically evaluate scholarly literature on Indian classical music using interdisciplinary research approaches
4: Identify_ appropriate research methodologies for projects in Indian classical music, including qualitative and ethnographic methods

5: Design and execute an original IAPC related to any arcaof music, including ficldwork, interviews, performance analysis, o7 archival studies.

6:Interpret the cultural, historical, and philosophical context of Music in research writing and presentations

ge to the students of music ,culture ,tradition ,so that they can get information and essence of individually about the cultural heritage

Unit

Topics No. of Lab
Lectures
L Students will engage themselves for imcmship.-’apprcnticeshipfprojc:cvcommunity outreach(As per the university guidelines). The 60

students may choose options from the domains disciplines of Music (any area ol your interest approved by concerned faculty).

EUGGESTED READINGS: Selective Books from the list of " Suggested Readings Books

Faculty,

for all Semesters” (mentioned at the end of this Syllabus) as advised by the concerned

Suggested Equivalent Online Courses: SWAYAM, MOOCS, ht

\



SEMESTER-V]
DSC : THEQORY

CREDIT DISTRIBUTION , ELIGIRILITY AND PRE- REQUISITES OF THFE COTRSE

Credit distribution of the Course o Prerequisit
Course Title Credits Yy meorthe
Lecture Tutorial Practical/Practice Criteria Course (if
any)

DSC 01 01 00 00 . SEM IV Pass Basic
Knowledg
eofl ICM

BACHELOR OF MUSIC VOCAL
THIRD YEAR SEMESTER: SIXTH COURSE: DSC
SUBJECT : MUSIC VOCAL
PAPER TITLE : GENERAL AND APPLIED THEORY OF MUSIC ( THEORY)
CREDITS: 01 [NO.OF LAB LLECTURES: 15
Course OQutcomes:The course focuses on the contribution of the great musicians of Indian Classical Music from various Gharanas. Gharanas are the main pillars
of Hindustani music. By studying a particular gharana student can learn about different styles, musical compositions and intricacies. That makes a student more
aware and enhances the wisdom of a student in the field of musie. India is full of ereat musicians since ages and in this course students will study the life
sketch and contribution of various stalwart musicians of Indian Music. Classification of Ragas, classification of That and Raagang of Indian classical music are
one of the affluent and well designed classifications which enable a student to understandThaat, Raga and Ragang with ease,
Unit Topics No..of
Lab Lectures
L ] 03
Definition of Gharana, Brief study of main Gharana of Hindustani Vocal Music like Gwal ior, Agra, Kirana, Pativala and Brief
tudy of Banies and Gharana of Dhrupad and Dhamar
11 Study of Carnatic music and Difference between Hindustani and Camatic Swar. 03
Brief' study of the folk music of Uttarakhand withspecial reference 1o various Folk Songs, Folk Instruments, and Foik Dance
forms,
Jif ) o ] 03
Brief study of classification of Ragas (Raag Vargikaman), and Study ofThaat-Raag classifieation with their importancs,
v. ) . 02
Life sketch of following eminent Vocalists: Abdul Karim Khan Pt. Mallikarjun Mansoor, Pt. Bhimsen Joshi, Pt. Kumar
Gandharva Pt. Jasraj, Vidushi Kishori Amonkar, Vidushi GirijaDevi,
V. 5 . 02
Ability to write an essay on:
(A) Importance of Swar, Taal in music
(B) Importance of Musiec in Human life,
(C) Contribution of doordarshan and akashavani in promotingIndian classical music,
(D) Centribution of women in Indian ¢lassical musie.
VL Writing of Dhrupad and I)h:?maar from your prescribed syallabus (MIYA MALHAR, DARBARI KANHADA, MU LTANI, 02
TODI, KAMOD, BA} LAR) in notation and writing Taals (PUNJABI, JATTAL) with different Layakaries like Dugun,Tigun,
and Chaugun,
SUGGESTED READINGS:
< Sharma Swaiantra Prof . Bhartiya Sangeet Fk Aitihasik Vishleshan
%+ Sharma Sharan Bhagwat, pashchatya Sangeet Shiksha.
**  Sharma Sharan Bhagwat, Pashchatya sawarlipi paddui.
% Sharma Swatantra Prof,, Pashchatya swarlipi paddti evam Bhartiya sangeet.
% Patvardhan Sudha Dr., Sangeet Shiksha,
Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/ TestQuiz
(MC:Q)fS\f:mir_\ar-’?msentauun!Rgsemh orientation of students. Qverall performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and
Participation in different Activities)

Suggested Equivalent Oanline Courses: SWAYAM, MOOCS, http::’fvjdggr_nim.inﬂimet.ac_m
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SEMESTER - VI
DSC: PRACTICAL

CREDIT DISTRIBUTION, ELIG

IBILITY AND PRE- REQUISITES OF THE COURSE
Credit distribution of the Course Prerequi
8 h requis
Course Title Credits Eligibility ites of the
Lecture Tutorial Practical/Practice Criteria Course (if
DSC 5 =
L 00 00 03 SEM IV Pass Basic
Knowled
ge of ICM

BACHELCR OF MUSIC VOCAL

SEMESTER: SIXTII COURSE: DSC
SUBJECT : MUSIC VOCAL)

PAPER TITLE : STAGE PERFORMANCE AND VIVA-VOCE-06 (PRACTICAL)

CREDITS: 03 [NO. OF LAB LECTURES : 90

Course Outcomes: As this isapractical course, in this course student will beable to leamn the critical aspects of Ragas and Talas prescribed in the syllabus. Thesd
agas and talas are already acclaimed by various musicians of Classical folk, and film music etc. Students will be able to learn and recognise various famous
songs and will be able to mark the authenticity of raga in various music platforms. Moreover, students will get an idea to perform a raag more skillfully
nd more aesthetically with improvisations of Alaap and Taan. This section focus on Practjcal knowledge of Trivat, Chaturang, and various tvpesof Kumaun

THIRD YEAR

folk songs.
Unit Topics No. of
Lab Lectures
L Critical study of Raagas given below: 20
Detail- (A) Kamod (B) Miya Malhaar (C) Darbari Kanhada
1L Brief study of the following Raagas: Non Detail- (A) Multani (B)Todi (C) Bahar 20
IIL 10
Ability to demonstrate Taals given below on hand with their Theka, Dugun, Tigun and Cahugun:
(A) Punjabi (B) Jat Taal
Iv. 10
Students should able to perform Tarana, Hori or Dadara of their choice
V. Demonstration of Dhrupad or Dhamar with Dugun, Tigun and ChaugunLayakari out of the above mentioned Ragas. 10
VI 10
Intensive study of any one detail Raaga as choice Raaga covering Vilambit and Drut Khyal with Alapand
Taan.
VII. Ability to perform any one of the following Kumauni folk songse.g.Nyoli, Chanchari, Chapeli, Jagar, Bair, 10
Bhagnaul, Jhodageet, Shakunankhar(Mangal geet) oftheir choice.
SUGGESTED READINGS:

**  Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 5 &6.

< Deodhar B.R Raga Bodh Part 1-7,

%+ Kumar Ashok “Yaman” Sangeet Ratawali.

< Shriviastav Chandra Satish pandit, Khare Alpana Dr,, Raag Shastra Parichay.

¢ Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/T estQuiz

(MCQ)/Seminar/Presentation/Research orientation of students. Overall
Participation in different Activities)

performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and

Suggested Equivalent Online Courses: SWAYAM, MOOCS,

33



MLITY
Course Title

SRMI-‘,S'I'ER- Vi
CRED|T I)IS'I‘RIBUTIDN » Il I('IIM“(' : PRAC”CM'

Credies —‘-\——Llﬂl_ii‘"“r“m“"
Lecture . I
SEC “‘W Tutorial Practical/Practice
D R S

I —

.

| YEAR: THIRD

Iri!igihility
Criteria

SEM IV Pass

BACHELOR OF

MUSIC VOCAL

Prerequis
ites of the
Course (if
any)
Basic
Knowled
ge of

1M

R: SIXTH

| COURSE: SEC

Course Qutcomes:

ININDUSTANI MUSIC-06 (PRACTICAL)

This course focuses on th

NO.OF LAB LECTURES: 60
i e fundamental
COmpositional formg of T

—

‘ ( practical of performing Ragas on stage wit
ndian Music like Tarana, Bhajan, Geet and Ghazals,

Students wil| understand Laya and Layakari with

like Alankar Paltas Laks}

the concept of

h Vilambit Drut Khayal. Students will be able to perform other lighter

proper fusion with the Raga and its composition. Students will also learn the basic Vocal exercises
han geets and Sargam Geet which are the foundational composition to learn for a beginner student.
Unit Topics No of
Lab Lectures
L - 20
Detailed Study of Raga Gaud Sarang
IL 10
Briefstudy of Raga Deshkar
1L 4 e s o e e 10
Ability 1o demonstrate Taal T ilwada on hand with its Thekas And Dugun Laykaries
v. i . 04
Ability to perform one Bhajan or Geet or folk song
V. - P 04
Ability to perform 5 Alankars in the Raag Gaud Sarang / Raag Deshkar
VL Demonstration of Dhrupad with Dugun Laykari in Raag Gaud Sarang / Raag Deshkar 04
04
b Ability 1o perform one drut khayai in Raag Gaud Sarang / Raag Deshkar =
VIIL Ability to sing one lakshan or sargam geet in Raag Deshkar/ Raag Gaud Sarang 04
SUGGESTED READINGS:
**  Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 5 &6,
<+ Deodhar B.R Raga Bodh Part 1-7.
% Kumar Ashok “Yaman” Sangeet Ratnawali.
<

Shrivtastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.
** _ Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz
(MCQ)/Seminar/Presentation/Research orientation of students, Oy

erall performance of throughout the Semsete
Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, htip://vi

t (includes Attendance, Behaviour, Discipline and

amitra.inflibnet ac.in

w.cf
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SEME;
CRED“‘ DIST ML

bia STER — Vi

LI PRA

- CTICAL,
GlBlLlTY AND PRE- RE

Strihuting ofthe

RIBUTION |
Course Title

QUISITEY OF THE COURSE
Conrse =

P

__-___--_-_-_-_-——

T Ellgibil Prerequis
utorial -lgibility ites of the
Practical/Practice Criteria Course
(if any)
04 SEM IV Pass Basic
Knowled
= ge of ICM
HIRD YEAD BA
X C ) "
llIlI:OR OF MUSIC VOCAL
SEMESTER : SIXTH COURSE: SEC
Course Title: STAGE proer—m——— SUBJECT :
CRED AGE PERFORMANCE AND PROFICIE Sl AL
DITS: 03 NCY SKILL-06 (PRACTICAL)
Course Qutcomes:
s'The NO.OF LAB LECTURES:
i ——— course l‘ocu:?es on the practical fundamentals of erfo l - - == ] i
et other Tighter compositionsl Sorms of Indise Misio e Torars. b o2 on Kage wilh Viltmbit and Drut Khisyal. Stisdents wil
aya and layKari with proper fusion with 4495 Rag amd g b .Ike Tarana, Bhajan, Geet and Ghazal Students will understand the concept of
LLakshan geet and Sargsm Geot whtith az6 the i cornposttm.r{. Students will also learn the basic vocal exercises like Alankar-Paltas
Ot o undational compositions to lear for a beginner student.
No. of
- Lab Lectures
- Study of Raga given below: 30
(A) Bageshri
11 Brief study of Raga given below: =
(A) Bhimpalasi
1L 20
Ability 10 demonstrate Taal on hand given below With their Theka and Dugun
A: Ektal
\ . \ Students should able to performa Bhajan or Geet or folk song of their Choice 10
V. Students should be able to perform 05 Alankars of Their choice from above 10
mentioned Ragas.
VL Demonstration of Dhrupad with Dugun Laykaari in any of the above mentioned 10
Ragas.
\_ VIL \ Intensive study of one detail raga as choice Raag covering Vilambitand DrutKhayal 05
VIIL Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned 05
Raagas.
SUGGESTED READINGS:
& Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 5 &6.

& Deodhar B.R Raga Bodh Part 1-7.
4

o

<

Kumar Ashok “Yaman” Sangeet Ratnawali,
Shriviastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.
Shrivtastay Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz
(MCQ)!SeminnrmesemationfRasearch orientation of students. Overall pe
Participation in different Activities)

rformance of throughout the Semseter (includes Attendance, Behaviour, Discipline and

Suggested Equivalent Online Courses: SWAYAM, MOOCS, hitp//vidyamitra.inflibnet.ac.in

f
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Eligibility
Criteria

Prerequis
itesofthe
Course (if
any)

SEMV Pasg

Basic
Knowled
ge of ICM

HIRD YEAR

BACHELOR op MUSIC VOCAL

| COURSE : DSE

Course Title : LECTURE SUBJECT : MUSIC VOCAL)

DBMONSTRAT!ON AND STAG
CREDITS : 04

E PERFORMANCE-06 (PRACTICAL)

l NO.OF LAB LECTURES: 120
Caurse Outcome ;. The students wil

- develop the ability to leam the R i
the ahility 1o compose compositions Y agas specific

. e al aspect shall also be made stronger
With the ability to leam and demonstrate various popular North Indian Music taals with taali.

| _UNIT TOPIC

p : to various different Ang’s in Indian Classical Music. Improvisation and
specifically in vocal aspect to he leamt. The ta

No. of Lectures
1 :

T'he student is required to chose any one RAAG (from the 120
Ragas mentioned below) and then will have to prepare the
ragas with detailed comparative study as a *lecture
demonstration’, having the ability to present at least one
Vilambit and Drut Khyal in each raga.

: kamod

. Miyan Malhar

. Todi

: Mulwani

E : Bahar

F : Darbari Kanhada

gow>

GGESTED READINGS: . . '
SU‘; Bhatkhande Narayan Vishnu, Kram ik pustak Malika bhag 5 &6.
&  Deodhar B.R Raga Bodh Part 1-7. .
& Kumar Ashok *“Yaman” Sangeet Ratnawali.

& Shriviastav Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Parichay.
2 Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
o

ted Continuation Evaluation Methods: Assignment/Practical/Viva Voee/TestQuiz
Sugges

- o n/R h onentation o i O er =0 roughout t ar (i 5 T four, iscipline and
i i ¥ he Semseter (lnclude Attenda ce, Rehaviour, nhclp

[~ P ““i(\ SSearc i of students. C erall p { ance 1 I!Lh ut

()] inar/Presen 1 = orm fth

(h{(‘ /Sem

Participation in different Activities)

ggested Equivalent Online Courses: SWAYAM, MOOCS, htup://vi itra. intlibnet,ac.in
u hup:/ividyamitra.ir
IR "ﬂ: b 36
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INTERNg SEMp
e MR g SEMEG
CREDIT s1‘nnm‘I o

PERENTy (-
. . o o Nl,N:nu:smw PROJE
o ELIG Iy, Ty AN EC f(.nmwmrrvnm'lw :
e Tit THYAND pRys. REQUISI T I Counsy
o '"-'dillliﬂri o . i
s hnliun of the Course -

Prerequisites of the Course (ir
any)

Eligibility
Criterin

Basic knowledge of ICM

BACHELOR OF Music VocalL

SE

MESTER ; SIXTH

COURSE : IAPC

SUBIECT : MUSIC VOt

£ INTERNS 177
/\PPERENTICESHIP!PROJECT!COM UNITY OUTREACH (IAPC
CREDITS; o4 M (AP

NO. OF LAB LECTURES: 60
Cayrse Oulccmu:‘. This Section will imman knowledes toom: —— ~—
heritage of Indian muysic _ i Rowiecge to the students of music culture tradition 5o that they can

ion and essence of individually about the cultursl

€ research methodologies for projects in Indian classical music, including qualitative and ethnographic methods

5: Design and exccute an original IAPC related to any area of music, including fieldwork, interviews, performance analysis, or archival studies,

6:Interpret the cultural, historical, and philosophical context of Music in research writing and presentations

Topics No, of Lab Lectures
Unir p

1 s wil . A A * . ) - x A g
. Sludﬂﬂlh will cngage ihunselvcs for illlcmshlpfapprentlccsh lp!pmjccu’commumty ﬂl.]ll'lh'ﬂch(AS per the university gl.udefllﬂes] )[ he 60
Sllldell‘s may Lllﬂnsc (!plI'DIIS from lh(-' domains dISClpllllcS of Music (a[l}' area of Your interest applaved b)" concemed acllll}l' .

i i i is Syllabus) as advised by the concemed
GS: Selective Books from the list of "Suggested Readings Books for all Semesters (mentioned at the end of this Syllabus)
STE EADINGS: Selective
SUGGESTED READ
Faculty.

ted Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitra.inflibnet ac.in
Suggeste

S "'"?I‘t-\'ﬁ/’/
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SEMESTER - vII
DSC: THEORY

CREDIT DISTRIBUTION s ELIGIBILITY AND PRE- REQUISITES OF THE COURSFE,
f ] I Credit distribution of the Course —| Prerequisites or |I
Course Titie Credits Eligihility the Course (if
Lecture Tutorial Practical/Practice Criteria any)
DSsC 04 04 oo oo Music In Basic
Bachelor Of Arts Knowledge of
M

P BACHELOR OF MUSIC VOCAL (FYUP)
FOURTH YEAR l SEMESTER VII COURSE: DSC
Subject : MUSIC VOCAL
PAPER TITLE : GENERAL AND APPLIED THEORY OF MUSIC-07 (THEORY)
REDITS :04 [NO.OFLAR LECTURES: 60
Eau_ﬂw Outcome : On the successful completion of Introduction to Indian M usic students will develop a strong foundation of the basic understanding of the Indian
usic.
| unrT ] TOPIC No. of Lectures
L L ’ Theoretical study ofthe Ragas prescribed in syllabus 08
¥ 1. | Genera! Principles OF Voice Culture 0g
L TR [ Writing of Vilambit & Drut Khayal Notation, Muktalap and Tanas, Boltanas in the Ragas preseribed for the 08
practical paper 2™ of First Semester.
1v, Life sketch and contribution to Music of the following Music Scholars and Musicians - 10
1. Pandit Vishnu Narayan Bhatkhande
2. Ustad Amir Khan
3. Ustad Alladiya Khan
4.  Pandit Omkamath Thakur
5. Ustad Abdul Kareem Khan
L / 6.  Amir Khusro
T Pandit Acharya Brihaspati
V. Writing of' Dhrupad and Dhamaar in notation with different lnykaries in Ragas prescribed for First Semester (SHY AM 10
KALYAN, SHUDDH KALYAN, MARU BUHAG . BIHAGADA, BAGESHREE, PATDEEP, BHAIRAVI, YAMAN,
L BIHAG, ALHAIYA BILAWAL)
L VL / Origin, development and characteristics of the following Gharanas of Khayal Gayan : 08
. Kirana 2 Jaipur  3.Gwalior
I VIL Detailed suidy of the following to write in Thah, Dugun, Tigun and Chaugun aad & Kixad Laykaries
[ / - Teeniui , Roopuk, Dudia, Ada Chutid
VIIL I Essay on the given topic for not less than 500 words, Essays will be related to general and critical topics related to music, 04

% Thakur Gaun Shankar Omkar nath, $angeetanjali.

% Sharma Mrityunjay, Sangeet Manual,

“*  Brihaspati Saubhagyavardhan Dr,. Sangeet Chintan Pratham Khand.
< Shastri Vasudev k, Sangeet Shastra Prakashan.

Kaur, Dr. Bhagwant, Paramparagat Hindustani Saidhantik Sangeet.
Singh, Prof. Lalit Kishore , Dhvani aur Sangeet.

hoartica © al Cwik ‘:. \'J’.’-'F-IMHL

s Chara i mtanten [
At B W kbl ey e R £ Y= R i o -
Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students, Overall

/ SUGGESTED READINGS:
‘_ -
uggested Continuation Evaluation Methods:

es Attendance, Behaviour, Discipline and Participation in different Activities)

rformance of throughout the Semseter (includ

‘iw_gtsled Equivalent Online Courses: SWAYAM, MOOCS,




SEMESTER-VII
DSE 1: PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSFE,

I ' Credit disteibhution of the Conrse Prerequisites of
Course Title Credits Eligibility the Course
Lecture Tutoriul Practical/Practice Criteria (if any)
DSE-1 18] L] w 04 Music In Basic
Bachelor Of Arts Knowledge of
M
BACHELOR OF MUSIC VOCAL (FYur)
FOURTH SEMESTER: SEVENTH COURSE :
DSE-I

EAR

Subject : MUSIC VOCAL
PAPERTITLE : STAGE PERFORMANCE- 07 - (PRACTICA L)
,_CREDITS :04 NO.OF LAB LECTURES: 120

! Cnurslc OI{ICOIIIF ¢ The students shall learn the practical aspect with elaborative study of the popular ragas in Indian Classical Music, Complete development of
Ragas in Vilambit and Madhyalaya bandish will be leamt. Madhyalaya Bandish's pertaining to various different taals will also be learnt enhancing the taal perception

of the students in Taals specifically other than Teental.

F_‘_“:__‘

UNIT TOPIC No. of
Lectures

3 Intensive Study of any two of the following Regas classified under section (A).and general study of the Ragas classifiad undar

Section (B)
KALYAN ANG

(A) Shyam Kalyan

(B) Shuddh Kalyan
BIHAG ANG

(A) Maru Bihag

(B) Bihagada
KAFIANG

(A) Bageshree

(B) Patdeep

IL An intensive study, any two ragas with Vilmabit khayal and Madhyalaya Khayal are to be leamt where as in the Ragas of
General study, development of Ragas in ALap and Tanas with Madhyalaya composition, preferably in other Tala than

TEENTAL are to he leamt,

30

1. One Dhrupad and One Dhamaar with different Laykaries in the Ragas prescribed in syllabus,
20

1v. Practical Demonstration cum Viva Voce examination will be held P.S. Knowledge of Ragas , Talas and theory portion of the

previous years is essential.
UGGESTED READINGS:

<+ Rang Ram Jha Ramashray, Abhinav Gitanjali bhag 1 & 2.

< Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
<+ Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.

*»  Banerjee Geeta Dr., raag shshtra.

< Mishra Chandana Dr, Prof, raag manjusha.
Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students, Overall

performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

uggested Equivalent Online Courses: SWAYAM, MOOCS, htp://vidyamitra.inflibnet.ac.in




SICME.‘{!‘ICI! -V
DSE 11 ; PRACTICAL

LIGInILITy AND PRE- REQUISITES OF THE COURSE

ree

CREDIT DISTRIHII‘I'ION y E

Credii distribntion ofthe ('oy

Prerequisit es
of the Course
(ifany)

Eligibility
Criteria

Music In
Bachelor Of Arts

Basic

Knowledge of
ICM

BACHELOR OF MUSIC vo

CAL (FYUP)
SEVENTII

SEMESTER;

COURSE : DSE-11

Subject : MUSIC VOCAL
IVE STUDY OF RAGA ANDVIVAVOCE-U7 (PRACTICAL)

PAPERTTTLE: COMPARAT

ayal's pertaining to varioys different Taals enhancing the taal perception of the students in Taals specifically
other than Teental, Descriptive knowledge of The Kumauni folk mysic with the ability to interact and describe individual specific musical capabilities shall also
be learnt,
UNIT | TOPIC No. of Lectures
. . . . * . -________—___——‘
L Vilambit Khayal with alap and taan in any two of the following Ragas and Madhyalaya Khayal in each to be learnt 40
1. Bhairavi
2. Yaman
3 Bihag
4. Alhaiya Bilawal
IL Basic knowledge of Kumaouni Holj (Baithaki, Mahila, Khadi Holi) or Thumri/ 40
Dadra
LHL 1 Ability to sing Bhajan or Ghazal by playing Harmonium, 20
l-‘_ iv. l Viva Voce 20
SUGGESTED READINGS:

% Ram rang Jha Ramashray, Abhinav Gitanjali bhag | & 2.

% Shrivtastav Harishchandra Pandit, Madhur swarl ipi sangrah bhag 3.
**  Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6,

< Banerjee Geeta Dr., raag shshtra,

“  Mishra Chandana Dr. Prof, raag manjusha,

uggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)lSeminarfPrescnmtionfResearch orientation of students, Overall
erformance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

guggesled Equivalent Online Courses: SWA YAM, MOOCS, htp://vidyamitra inflibnet ac, in

40



SEMESTER - VII
DSE 1T : PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distributlon of the Course Prerequisit
Course Title Credits Eligibility es of the
Lecture Tutorial Practical/Practice Criteria Course (if
_ any)
DSE-111 04 00 00 04 Music In Bachelor | Basic
OfArts Knowledg
e of ICM
BACHELOR OF MUSIC VOCAL (FYUP)
FOURTH YEAR SEMESTER: SEVENTII COURSE : DSE-
I
Subject : MUSIC VOCAL
PAPER TITLE : LECTURE DE MONSTRATION — 07 (PRACTICA L)
CREDITS :04 [NO.OF LAB LECTURES: 120
Course Outcome : The students will develop the ability to learn the Ragas specilic to various different Ang’s in Indian Classical Music. Improvisation and the
ability to compose compositions specifically in vocal aspect to be leamt. The taal aspect shall also be made stronger with the ability to learn and demonstrate
various popular North Indian Music taals with taali.
UNIT TOPIC No. of Lectures
I The student is required to chose any one ‘Ang’(from the Ragas mentioned below) and then will have 120
to prepare the ragas of that ‘Ang’ with detailed comparative study as a ‘lecture demonstration’,
having the ability to present at least one Vilambit and Drut Khyal in each raga.
KALYAN ANG
(A) ShuddhKalyan
(B) Shyam Kalyan
BIHAG ANG
(A) Maru Bihag
(B) Bihagada
KAFI ANG
(A) BAGESHRI
(B) PATDEEP
SUGGESTED READINGS:

% Rang Ram Jha Ramashray, Abhinav Gitanjali bhag 1 & 2.

% Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
%  Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.

< Banerjee Geeta Dr,, raag shshira.

% Mishra Chandana Dr. Prof, raag manjusha.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQ
performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

uiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall

Euggestcd Equivalent Online Courses: SWAYAM, MOOCS, http:/fvidvamitra.inflibnet.ac.in

j:ﬁ:f [
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SEMESTER - VI
GE : PRACTICAL

CREDIT DISTRIBUTION s ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
Credit distribution of the Conrse Pre;
requisit
Course Title Credits Eligibility es of the
Lecture Tutorial Practical/Practice Criteria Course (if
GE any)
% 04 00 00 04 Music In Bachelor | Basic
OfArts Knowledge
of ICM
l BACHELOR OF MUSIC VOCAL, (FYUP)
FOURTH EMESTER: COURSE : GE
YEAR SEVENTH

Subject : Hindustani Music (Vocal)

[PATERT TITLE - STAGE PERFORMANCE AND PROFICIENCY SKILL-07 {FRACTICAL)

CREDITS :04

EN(J. OF LAB LECTURES: 120

Course Outcomes:The course focuses on the practical fundamentals of
other lighter compositional forms of Indian Music like Tarana, Bhaj
with the Raga and its composition. Students will also leam the ba
foundational compositions to leam for a beginner student.

performing a Raga on stage with Vilambit and Drut Khayal. Students will able to perform
an, Geet and Ghazal Students will understand the concept of laya and laykari with proper fusion
sic vocal exercises like Alankar-Paltas ,Lakshan geet and Sargam Geet which are the

Unit Topics No. of
I.abT ectures
L Study of Raga given below: 30
(A) Puriya Dhanashree
II. Brief study of Raga given below: 30
(A) Kedar
mI. Ability to demonstrate Taal on hand given below With their Theka and Dugun 20
A: Roopak
v, Siudenis shuuld able i perform a Bhujun or Geet ol iheir Choice 20
V. Students should be able to perform 05 Alankars of Their choice from above mentioned Ragas. 05
VL Demonstration of Dhrupad/ Dhamar Dugun Laykaari in any of the above mentioned Ragas. 05
VI Intensive study of one detail raga as choice Raag covering Vilambitand Drut Khayal 05
VI Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned Raagas. 05

oo

3

-

SUGGESTED READINGS:

**  Ram rang Jha Ramashray, Abhinav Gitanjali bhag 1 & 2.
Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.
Banerjee Geeta Dr., raag shshtra.

<+  Mishra Chandana Dr. Prof, raag manjusha.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, htp://vidvamitra.inflibnet.ac.in

— 04
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SEMESTER - VII

DMC THEORYL

CREDIT DISTRIBUTION +» ELIGIBILITY AND PRE- REQUISITES OF TIFE COURSE

Credit distribution of the Course Prerequisit
Course Title Credits Eligihility es of the —‘
Lecture Tutorial Practical/Practice Criteria Course
(if any)
DMC 06 06 00 03 Music In Bachelor | Basic
OfArts Knowledg
enf ICM

Mmmwﬂmwmw«xmwmmhonnrmusmwom S (EYUP)AET

I LOROF:
FOURTH YEAR SEMESTER: SEVENTH COURSE:
DISSERTATIION
ONMAJOR
CREDITS
Subject: MUSIC VOCAL

PAPER TITLE : RESEARCH PROJECT/ DISSERTATION- 07 (THEORY)

CREDITS :06 | NO.OF LAB LECTURES: %

Course Qutcomes:
1. Thestudents will be able to understand the meaning of research and its implications.

2. The students will be familiarized with the different research areas in music and will be able to develop hypothesis along with problem
selection atiributs,

3. Thestudents will be able to understand the intricacies of data collection.
4.  The students will develop the ability to write a research project /dissertation based upan the mentioned outcomes.

UNIT TOPIC No. of
Lectures
L Meaning of Research — It’s definition, aims and objectives, varieties, methodology and processes. 15
IL  |Areas of Research in Music 15
oL lectionsof Problems 15
IV, |Hypothesis 15
Y. [Data Collection: (i) Sources (ii) Methods (iii) Tools of Research in Music 15
VL  [Writing a sample Research Project/Dissertation/Research Paper on any given topic covering the above I to V components. 15
SUGGESTED READINGS:

< Joshi Umesh, Bhartiya Sangeet ka itihaas.

<+ Srivastava dharmavathi Dr., prachin Bharat mein sangeet.
< Taak, Dr. Tez Singh, Sangeet Jigyasa aur Samadhan.

< Tiwari, Dr Kiran, Sangeet Evam Manovigyan.

¢+  Garg Narayan Lakshmi Dr., hamare sangeet ratn.

%  Garg Narayan Lakshmi Dr., Bharat ke lok nritya.

<  Garg Narayan Lakshmi Dr., Bharat ke sangeetkar.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour,Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http:/vidvamitra_inflibnetac. in

NEp— O
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SEMESTER - VIl
DSC : THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequisit
Course Title Credits Eligibility es of fhe
Lecture Tutorial Practical/Practice Criteria Course
(if any)
DSC 04 04 [T 00 Music In Bachelor | Basic
OfArts Knowledge
of ICM
| BACHELOR OF MUSIC VOCAL (FYUP)
FOURTH | SEMESTER: EIGTH COURSE : DSC
YEAR
[ Subject : MUSIC VOCAL
] PAPER TITLE : GENERAL AND APPLIED THEORY OF MUSIC-08 (THEORY)
[CREDITS :04 [NO,OF LAB LECTURES:60
Course Outcome : On the successful

Music. Learning the notation system will enhance the ability to read and write the notations of com
various laykaries,

completion of Introduction to Indian Music students will develop a strong foundation of the basic understanding of the Indian
positions of Hindustani classical music and writing of taals with

TOPIC

o
L

No. of Lectures
. Theoretical study of the Ragas(AHIR BHAIRAV, BAIRAGI, SHUDDH SARANG, MADHYAMAD 08
SARANG, YAMANI BILAWAL, DEVGIRI BILAWAL, BHAIRAV,KEDAR, MALKAUNS,
JAUNPURI) prescribed in Syllabus.
IL Development of Indian Music in the following periods : 08
(i) Ancieil Period
(ii) Medieval Period
(iii) Modem Period
I mnL Writing Vilambit & Dnit Khayal Nottion Muktalap and Tanas, Boltanas in the Ragas prescribed in Syllabus, 08
Iv. Knowledge of the ancient Musicology from selected Sanskrit texts of Bharat (Natyashastra), Sangeet Ratnakar and 10
Brihaddeshi, Naradiya Siksha (Sangeet Parijat).
’ V. l Writing of Dhrupad and Dhamaar in notation with different laykaries in Ragas prescribed in Syllabus. 10
/ VI / Music of Ramayana , Mahabharat and Puranas. 08
VII. Detailed study of the following to write in Thah, Dugun, Tigun and Chaugun Aad Kuaad Laykaries : Jhaptal, 04
Tilwada, Ektaal and Chartaal
VIIL Essay on the given topic for not less than 500 words. Essays will be related to general and critical topics related to 04
music.
UGGESTED READINGS:

Ram rang Jha Ramashray, Abhinav Gitanjali bhag 2 & 3.
Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.
Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang,
Prakash Rahul Dr. Hindustani shastriva Sangeet mein rikukaalin bandishe evam Raag.

R s

F:ggcsled Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of stwdents. Overall

rformance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

[ Suggested Equivalent Oaline Courses: SWAYAM, MCOCS, htip:vidvamitra inflibnet ac.in

fﬁg(’ﬁ
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SEMESTER - v
DSE1: PRACTICAL

CREDIT DISTRIBUTION s ELIGIBILITY AND PRE- REQUISITES OF T1E COUNRSE

Course Title

Prerequisites of

Eligibitity the Course (if
Tutorial Practical/Practice Criteria any)
00 04 Music In Basic
Bachelor Of Arts Knowledge of
ICM

]

COURSE : DSE-T

Subject : MUSIC VOCAL

PAPERTITLE : STAGE PERFORMANCE -08 (PRACTICAL)

‘ TOPIC

No. of Lectures

L | Intensive Study of any two of the following Ragas classified under section (A)and general study of the Ragas classified

under Section (B)
BHAIRAV ANG

(A) AHIR BHAIRAV

(B) BAIRAGI
SARANG ANG

(A) SHUDDH SARANG

(B) MADHYAMAD SARANG
BILAWAL ANG

(A) YAMANI BILAWAL
(B) DEVGIRI BILAWAL

40

IL An intensive study, any two ragas with Vilmabit khayal and Madhyalaya Khayal are to be leamt where as in the Ragas of
General study, development of Ragas in ALap and Tanas with Madhyalaya composition, preferably in other Tala than

TEENTAL are to be leamt

L I, I One Dhrupad and One Dhamaar with different Laykaries in the Ragas prescribed in Syllabus

20

[ v, I Practical Demonstration cum Viva Voce examination will be held DS, Knowledge of Ragas , Talas and theory portion of

the previous years is essential.

UGGESTED READINGS:
Ram rang Jha Ramashray, Abhinay Gitanjali bhag 2 & 3.
Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6,
Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.
Prakash Rahul Dr Hindustani shastriya Sangeet mein rikukaalin handishe evam Raag

‘z":“ﬁ"}c:o

Eggcsted Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)!SeminarfPrcsematiunfRescarch orientation of
u

dents. Overall performance of throughout the Semseter (includes Attendance, Behaviour, Discipline and Participation in different Activities)

[Suggested Equivalent Ontine Conrees; SWAYAM, MOOCS, hitp://vidvamitra.inflibnet.ac in

r
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) STER - vl
DSE 11: PRACTICAL
CREDIT DIST RIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

! Credit distribution of the Course Prerequisites
Course Title Credits Eligibility of the Cclursc—‘
Lecture Tutorial Practical/Practice Criteria (ifany)
DSE-11 04 00 00 04 Music In Basic
Bachelor Of Arts Knowledge of
| ICM

BACHELOR OF MUSIC VOCAL (FYUP)
FOURTH YEAR SEMESTER : EIGTHI i COURSE : DSE-T1
Subject : MUSIC VOCAL
PAPERTITLE : COMPARATIVE STUDY OF RAGA AND VIVA-VOCE-08 (PRACTICAL)

CREDITS :04 pwo.or LAB LECTURES:120

Course Outcome : The students will leamn the comparative differentiation of the popular Ragas in Indian Classical Music with special focws on the complete
development of Ragas with Vilambit and Drut Khayal’s pertaining to various different Taals, enhancing the taal perception of the students in Taals specifically other
than Teental. Descriptive knowledge of The Kumauni folk music with the ability to interact and describe individual specific musical capabilities shall also be learnt.

UNIT TOPIC No. of Lectures
L Vilambit Khayal with alap and taan in any two of the following 40
Ragas and Madhyalaya Khayal in each to be leamnt.
1. Bhairav
2. Kedar
3. Malkauns
4. Jaunpuri
IL Analytical study and full description of the following ragas : 40
(1) Bhairav
(2) Kedar
(3) Malkauns
(4) Jaunpuri
IIL Ability to sing Bhajan or Ghazal or Folk song by playing 20
Harmonium.
IV, Viva Voce 20

ISUGGESTED READINGS:

% Ram rang Jha Ramashry, Abhinav Gitanjali bhag 2 & 3.

**  Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
% Bhatkhande Namyan Vishnu, Kramik Pustak Malika bhag 5 &6.

% Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.

“*  Prakash Rahul Dr. Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag.

[Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour,Discipline and Participation in different Activities)

Jividvamitra. inflibnet.

Suggested Equivalent Online Courses: SWAYAM, MOOCS, h

46



SEMESTER . Vi

DSE 111 ; l‘ﬂ.f\l:'l'](‘
CREDIT p1g . : ; Y
—— (R TRIBUTION, ELIGIBILITY AND pRe.. REQUISITES OF g coypgy:
Coiire i ¥ Credit distrihution of the Conrge Prerequisites of
yedits — Eligibility the Course
- ecture Practical/Practice Criteria (ifany)
SE-II T
Music In Basic
Bachelor Of Knowledge of
——-—-——________I-_____________I Arts 1M

BACHELOR OF MUSIC VOCAL (FYUP)
FOURTH SEMESTER . EIGTH

SN

i COURSE : DSE-
S

I
Subjeet : MUSIC VOCAL
PAPER TITLE : LECTURED EMONSTRATION — 03 (PRACTICAL)
CREDITS 08— ___|NO.OFIABLECTURES 135
Course Outcome The students will !
a

arious different Ang’s in Indian Classical Music. Improvisation and the
shall also be made stronger with the ability to leamn and demonstrate

TOPIC

The student is required to chose any one "Ang’(from the Ragas mentioned below) and then will have to prepare the ragas of
that *Ang’ with detailed comparative study as a *lecture demonstration’, having the ability to present at least one Vilambit and
Diut Khyal in each Taga.

BHAIRAV ANG

(A) Ahir Bhairay
(B) Bairagi
SARANG ANG
(A) Shuddha Sarang
(B) Madhamad Sarang
BILAWAL ANG
(A) Devgir Rilawal

(B) Yamani Bilawal
UGGESTED READINGS:

&

No. of Lectures

120

Ram rang Jha Ramashray, Abhinav Gitanjali bhag 2 & 3,
Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.
Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang,

Prakash Rahul Dr.,Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag,

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)fScminflirfPresemal?op{Rescurs:h orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour,Discipline and Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitra.inflibnet ac.in

==, b L
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Prerequisites of
the Course
(ifany)

Eligibility
Criteria

Music In Basic
Bachelor Of Arts Knowledge of
IcCM

PAPER TITLE; STAGE
CREDITS :04

VOCAL
SKILL-08 (PRACTI CAL)

fmo. OF LAB LECTURES: 120

a Raga on stage with Vilambit and Drut Khayal. Students will able to perform
Geet and Ghazal Students will understand the concept of laya and laykari with proper fusion
babertnens vocal exercises [ike Alankar-Paltas |Lakshan geet and Sargam Geet which are the

ent,

No. of
- Lab Lectures

Study.of Raga given helow- 30
(A) SHUDDH KALYAN

Brief study of Raga given below:
HAMEER

30
(A)

II.

20
Ability to demonstrate Taal on hand given below With their Theka and

Dugun
A: JHOOMRA

Students should be able to perform 05 Alankars of Their choice from above 035
mentioned Ragas.

Demonstration of Dhrupad/Dhamar with Dugun Laykaari in any of the above 05
mentioned Ragas.

Intensive study of one detail raga as choice Raag covering 05
Vilambit and DnitKhayal

Raagas.

|
l Iv. ’ Students should able to perform a Bhajan or FoIk song of thelr Choios 20

VIIL. ’ Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentionad 05

SUGGESTED READINGS:
**  Ram rang Jha Ramashray, Abhinav Gitanjali bhag 2 & 3.
% Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
% Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.
% Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.
< Prakash Rahul Dr.,Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag,

!Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/T estQuiz (MCQYSeminar/Presentation/Research orientation of
'[srudents. Ovenall performance of throughout the Semseter (includes Attendance, Behaviour, Disciplinand Participation in different Activities)

Euggesred Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitra.inflibnet ac.in
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CREDIT DISTRIBYL ITION | 1

Course Title Credits

DMC 06

Subjeet: MUSIC VOCAL

% T
PAPER TITLE ! RESEARCH PROJECT/ DISSERTATION-08 (THEORY)
CREDITS :06

SEMESTER . v
DMC
LIG

(1
5 'I'ill-‘,{)li\'
IBILITY 2 A
Y AND PRE.- RI',{JIIISI'I'I-ZS OFTHE COURSE

Credit distribution of the Course

Prerequisites of
the Course
(if any)

i Eligibiti
 — ligibility

Prnﬂicalﬂ'ractice Criteria

Music In

Basic
Bachelor Of Aris

Knowledge of
1CM

COURSE:DISSERTATIION ON MAJOR
CREDITS

NO.OF LAB LECTURES: 90
Couise Ouiconies:
ill attain th .
L Thestalius w. N b S ability toTearn the methods of research in Music and perform data analysis,
2. Thestudents will be able to develop the interpretation and conclusion ofa research problem.
3. Thestudents will learn the art of preparing synopsis.
4. The students will develop the ability to write a research project /dissertation based upon the mentioned outcomes,
Ut TOPIC No. of
Lectures
L Methods of Research in Musie §) Historical Methad (i) Survey Method (iii) Experimental Method (iv) Case 15
Study
1L Data sampling & Analysis of Data 15
TIL Interpretation and conclusion 15
v, Synopsis—It’s definition, importance. 15
V. Preparing of synopsis. 15
V1. Writing a ple R ch Project/Dissertation/Research Paper onany given topic covering the above Lto V 15
components.
UGGESTED READINGS: :

)

% Prakash Rahul Dr. Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag,

*  Ram rang Jha Ramashray, Abhinav Gitanjali bhag 2 & 3.

%+ Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.
**  Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6,

=+ Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang,

suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ _)J'Slcmi‘narf[‘
performance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in diftere

resentation/Kesearch orientation of students, Overall
nt Activities)

uggested Equivalent Ontine Courses: SWAYAM, MOOCS, hiip./ivi




SEMESTER - IX
DSC - THEORY
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF TIIE COURSE

Credit distribution of the Course Prerequisites of
3 ) ) Eligibility the Course
Course Title ol Lecture Tutorial Practical/Practice Criteria (ifany)
DSC 0 04 00 00 Music In Basic
Hononrs Knowledge of
Degree ICM

MASTER OF ARTS IN MUSIC VOCAL,
COURSE : DSC

' SEMESTER : NINTII

FIFTH
YEAR

Subject : MUSIC VOCAL

PAPER TITLE : GENERAL AND APPLIED TIIEORY OF MUSIC- 09 (THEORY)
[CREDIT: 04 [NO. OF LAB LECTURES: 60
Course Qutcome : On the successful completion of Introduction to Indian Music students will develop a strong foundation of the basic understanding of the
Indian Music. Learning the notation system will enhance the ability to read and write the notations of compositions of Hindustani classical music and writing of

s

taals with various laykaries.
| UNIT | TOPIC No. of Lectures
L Theoretical study of the Ragas prescribed in syllabus (BILASKHANI TODL GURJARI TODI, KAUNSI KANHADA,, 08
ABHOGI KANHADA, MIYA MALHAR, GAUD MALHAR, MADHUWANTI, MARVA, SOHINI, PURIY A
Comparative study of Hindustani And Carnatic Music

|
i
|
l\
|
DHANASHREE) ! [
08
08 ‘\

N
-

" ’
3 , Study of Prabandh Gayan And Jati Gayan i0
’ laykaries in Ragas preseribed in syllabus 10

Writing Vilambit & Drut Khayal Notation, Muktalap and Tanas, Boltanas in the Ragas prescribed in syllabus

Writing of Dhrupad and Dhamaar in notation with different

V.
L VL , Explanation of Shruti , Grama and Moorchana Margi and desi sangeet 08
VIL A study of Aesthetics and Ras Siddhant with special reference to Bharat 04
Muni
VIIL Essay on the given topic for not less than 04

500 words. Essays will be related to general and critical topics related to music.

fSUGGESTED READINGS:

% Muthur Meer, ‘Sungeet Shustra paraamarsh bhug 2.

Taak, Dr, Tez Singh, Sangeet J igyasa aur Samadhan,
Tiwari, Dr.Kiran, Sangeet Evam Manovigyan.

Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan.
Sharma Mrityunjay, Sangeet Manual.

Paranjape Sridhar Sharad Chandra Dr., Bhartiya Sangeet ka itihaas.

Chauhan Pushpa Dr., Uttar Bhartiya shastriya Sangeet ka Vikas,
uggested Continuation Evaluation Methods: Assignment/I'ractical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students, Overa

erformance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in different Activities)

TG

-

a.inflibnet.ac.in

uggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitr:

s eorld. ”




SEMESTER =IX
DSE - 1 PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Conrse Prerequisites of
Eligihility the Course
Course Title Credits v Tutorial Practical/Practice Criteria (if any)
DSE-1 04 00 00 04 Music In Basic
Honours Knowledge of
Degree IcCM
MASTER OF ARTS IN MUSIC VOCAL
FIFTH SEMESTER : NINTIT COURSE : DSE-1
YEAR
Subject : MUSIC VOCAL
PAPERTITLE: STAGE PERFORMANCE-0% (THEORY)
CREDIT: 04

[NO. OF LAB LECTURES: 120

Course Outcome : The students shall learn the practical aspect with elaborative study of the popular ragas in Indian Classical Music. Complete development of

Ragas in Vilambit and Madhyalaya bandish will be leamt. Madhyalaya Bandish’s pertaining to various different taals will also be learnt enhancing the taal
perception of the students in Taals specifically other thanTeental.

UNIT

TOPIC

No. of Lectures

L

Intensive Study of any two of the following Ragas classified under section (A) and general study of the Ragas
classified under Section (B)

TODI ANG
(A) Bilaskhani Todi
(B) Gurjari Todi
KANHADA ANG
(A) Kaunsi Kanhada
(B) Abhogi Kanhada
MALHAR ANG
(A) Miyan Malhar
(B) Gaud Malhar

40

1IL

An intensive study, any two ragas with Vilmabit khayal and Madhyalaya Khayal are to be learnt where as in the

Ragas of General study, development of Ragas in ALap and Tanas with Madhyalaya composition, preferably in
other Tala than TEENTAL are to be learnt

Iv.

One Dhrupad and One Dhamaar with different Laykaries in the Ragas prescribed for the first Semester

Practical Demonstration cum Viva Voce examination will be held P.S. Knowledge of Ragas , Talas and theory
portion of the previous years is essential.

SUGGESTED READINGS:

T

@

Ram rang Jha Ramashray, Abhinav Gitanjali bhag 1 & 5.

Shriviastav Chandra Satish Pandit, Khare Alpana Dr., BhatKhande swar lipi sangrah bhag 4.
Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

Bhaikhande Narayan Vishnu, Krumik Puslak Malika bhug 5 &o.

Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.

Prakash Rahul Dr.,Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)Seminar/P
performance of throughout the Semseter (includes Anendance, Behaviour,Disciplinand Panticipation in diffe

rent Activitias)

resentation/Research orientation of students. Overall

Suggested Equivalent Online Courses: SWAYAM, MOOCS, htip://vidvamitra.inflibnet.ac in

;;,,;/@\gi

e



SEMESTER - IX
DSE - 11 PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Subject : MUSIC VOCAL

y Prerequisites
Y ( :
Credit disteibution of the Course I Eliggbitity R
Course Title ity Lecture Tutorial Practical/Practice . Criteria (ifany)
Music In Basic
00 00 04
pSE-1I = Haonours Knowledge of
Degree ICM
MASTEROF ARTS IN MUSIC YVOCAL \
FIFTII YEAR ’ SEMESTER : NINTH | COURSE : DSE-II ‘]

PAPER TITLE : COMPARATIVE STUDY OF RAGA AND VIVA-VOCE-09 (PRACTICAL)

NO, OF LAB LECTURES: 120

< Ram rang Jha Ramashray, Abhinay Gitanjali bhag 1 & 5.

% Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

% Bhutkhande Narayun Vishnu, Kramik Pustak Malika bhug 5 &a.

% Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.

% Prakash Rahul Dr.,Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag,

% Shrivtastav Chandra Satish Pandit, Khare Alpana Dr., BhatKhande swar lipi sangrah bhag 4.

CREDIT: 04
Course Outcome : The students will leam the comparative difTerentiation of the popular Ragas in Indian Classical Music with special foct_ls on the corrfplete
development of Ragas with Vilambit and Drut Khayal’s pertaining to various different Taals, enhancing the taal perception of the students in Taals specifically other
than Teental. Descriptive knowledge of The Kumauni folk music with the ability to interact and describe individual specific musical capabilities shall also be learnt.
UNIT TOPIC No. of Lectures |
L Vilambit Khayal with alap and taan in any two of the following Ragas and Madhyalaya Khayal in 40
each to be leamnt.
(1) Madhuwanti
(2) Marwa
(3) Sohani
(4) Puriya Dhanashree
IL Analytical study and full description of the following ragas : 40 \
(1) Madhuwanti
(2) Marwa
(3) Sohani
{4) Ppuriya Dhanashree
Im. Ability tosing Bhajan or Ghazal or Thumari or Dadra by playing 20
Harmonium,
Iv. Viva Voce 20 R
SUGGESTED READINGS:

Suggested Con‘tin uation Evaluation Metﬁods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, hitp://vidvamitra.inflibnet ac.in

.\ s I
=

52




/
f
f
f
SEMESTER - IX
DSE - 1 PRACTICAL
/ CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
: Credit disteibution of the Conree Prerequisites of |
Course Title Credits Eligihility the Course
Lecture Tutorial Practical/Practice Criteria (if any)
DSE- 111 04 00 00 04 Music In Basic O
Honours Knowledge of
Degree 1M

MASTER OF ARTS IN MUSIC YOCAL

FIFTH SEMESTER : NINTH | COURSE:
YEAR DSE-III

Subject : MUSIC VOCAL
PAPER TITLE : LECTIRE DEMONSTRATION -9 (PRACTICAL)

1

NO. OF LAB LECTURES: 120 |
Course Outcome : The students will develop the ability to leam the Ragas specific to various different Ang's in Indian Classical Music. Improvisation and \
|
1

CREDIT: (4

the ability to compose compositions specifically in vocal aspect to be leamnt. The taal aspect shall also be made stronger with the ability to learn and
demonstrate various popular North

Indian Music taals with taali.

UNIT TOPIC

No. of
Lectures
I The student is required 1o chose any one ‘Ang’(from the Ragas mentioned below) and then will have o prepare the ragas of that 120
‘Ang’ with detailed comparative study as a ‘lecture demonstration’, having the ability to present at least one Vilambit and Drut Khyal
in each raga.
TODI ANG

(A) Bilaskhani Todi

(B) Gurjari Todi
MALHAAR ANG

(A) Miyan Malhar

(B) Gaud Malhar
KANHADA ANG

(A) Kaunsi Kanhada

(B) Abhogi Kanhada

SUGGESTED READINGS:

#»  Ram rang Jha Ramashray, Abhinav Gitanjali bhag 1 & 5.

<+ Shrivtastav Chandra Satich Pandit, Khare Alpana Nr RhatKhande swar lini sanprah hhag 4
< Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3.

<+ Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.

<+ Mishra Jyoti Dr. Hindustani Sangeet mein Ragaang.

%+ Prakash Rahul Dr.,Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag.

performance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in different Activities)

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall \
Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra.inflibnet.ac.in 1|




£ SEMESTER - IX
GE : PRACTICAL
CREDIT DISTRIBUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequisites of
Course Title Credits Eligibility the Course
I Lecture ' Tutorial Practical/Practice Criteria (if any)
| GE | 04 o | o U4 Music In Basic
/ } Honours Knowledge of
Degree 1CM

MASTER OF ARTS IN MUSIC YOCAL

o]

l

COURSE: G

! FIFTH YEAR { SEMESTER : NINTII
l Subject : Hindustani Music (Vocal)
II PAPER TITLE : STAGE PERFORMANCE AND PROFVICIENCY SKiLL-09 (PRACTICAL)
CREDIT: 04 ,ND. OF LAB LECTURES: 120
performing a Raga on stage with Vilambit and Drut Khayal. Students will able to perform other

Course Outcomes:The course focuses on the practical fundamentals of
lighter compositional forms of Indian Music like Tarana, Bhajan, Geet an
Raga and its composition. Students will also Jeam the basic vocal exercises like Alankar-

to learn fora beginner student.

d Ghazal Students will understand the concept of laya and laykari with proper fusion with the
Paltas Lakshan geet and Sargam Geet which are the foundational compositions

I Unit J Topics No. of
‘ | Lab Lectures
’ L , Study of Raga given below: (A) Maru Bihag 20
| 1. | Brief study of Raga given below: (B) Rageshree 20
1. 10
Ability to demonstrate Taal on hand given below With their Theka and
Dugun
A: Ada Chartaal
l v ] Students should able to perform a Bhajan or Thurmari or Folk sang of their Choice 20
V Students should be able to perform 05 Alankars of Their choice from above 10
mentioned Ragas.
VI Demonstration of Dhrupad with Dugun Laykaari in any of the above 20
mentioned Ragas,
/ VII. l Intensive study of one detail raga as choice Raag covering Vilambitand Drut Khayal 10
I VIIL Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned 10
Raagas.
L
SUGGESTED READINGS:

<+ Ram rang Jha Ramashray, Abhinav Gitanjali bhag 1 & 5.

*  Shrivtastav Chandra Satish Pandit, Khare Alpana Dr., BhatKhande swar lipi sangrah bhag 4.
*  Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,

% Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.

< Mishra Jyoti Dr. Ilindustani Sangcet mein Ragaang.

*  Prakash Rahul Dr. Hindustani shastriya Sangeet mein rikukaalin bandishe evam Raag.

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)/Seminar/Presentation/Research orientation of students. Overall

G T VP TN Y I TS s o - o . 1l e VS Sa— PN T TN ——— ) - L a e NN S |, L - PO P
periormance of throughout the Semseter (includes Attendance, Deliaviour, Disciptinand Participation in ditferent Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidyamitra.inflibnet.ac.in
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SEMESTER - 1X
DMC- THEORY
CREDIT DISTRIBUTION + ELIGIBILITY AND PRE- REQUISITES OF TIIE COURSE

L Credit distribution of the Course ) Prerequisites of
Tourse Tite CTredits [ ] Eligibility

the Course
Lecture ] Tutorial I Practical/Practice ' Criteria (if any)
06 o0 1] Music In Basic
Honours Knowledge of
Degree ICM

Rl
COURSE: DISSERTATION
’ ON MAJOR CREDITS

Subject: MUSIC VOCAL

PAPER TITLE: RESEARCH PROJECT / DISSERTATION—OD(TI!EORY)

CREDIT: 06 | NO. OF LAB LECTURES: 9%
Course Cultvmes:

1. The students will develop the ability to select a research topic.

2.  The students will be familiarized with the primary and seconda ry sources of research along with its importance.
3. The students will be able to learn the techniques of data collection and data interpretation.

] lSelcclion of a Research Topic. 15
L IL /Pn‘mary and Secondary sources of Research, 15
L 11 /Thc importance of Primary and Secondary sources in Rescarch, 15
v, Diriis Colieciion: Meihoas o1 daig Coifection mimiely: Questiouniire, iuierview, Obsérvation, Case study & s
Experimental Schedule.
V. Ilnterprcmtiun ofresults by using statistical fools, 15
VL Writing a sample Rescarch Project/Dissertation/Research Paperon any given topic covering the above I to V 15
components,
SUGGESTED READINGS:

“*  Mathur Meen, Sangeet Shastra paraamarsh bhag 2.

< Taak, Dr. Tez Singh, Sangeet J igyasa aur Samadhan,

% Tiwari, DrKiran, Sangeet Evam Manovigyan.

**  Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan,

%  Sharma Mrityunjay, Sangeet Manual,
*  Paranjape Sridhar Sharad Chandra Dr., Bhartiya Sangeet ka itihaas,
< Chauhan Pushpa Dr., Uttar Bhartiya shastriya Sangeet ka Vikas,

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/Tes

1Quiz (MCQ)lSeminarﬂ’msenmtion]Rescarch orientation of students, Overall
performance of throughout the Semseter (includes Attendance, Behaviour, Disciplinan

d Participation in diffarent Activities)

Suggested Equivalent Online Courses: SWA YAM, MOOCS, hitp Avidyamitea, ullibneLac.in

ke
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DSC: oy

T DISTRIBUTION s ELIGIBILITY A

ND PRE- REQ1 IISITES OF THE COURSE

Prerequisites
of the Course
(ifany)

Eligibinity
Criteria

Music In Basic
Honours Knowledge of
| Degree cMm

MASTER OF ARTS IN MUSIC VOCAL

SEMESTER : TENTII

COURSE : DSC

Subject: MUSIC VOCAL ‘J\
PAPER TITLE : GENERAL AND APPL

iED THEORY OF MUSIC- i {(THEDKY)

NO. OF LAB LECTURES: 60

[ TOPIC

No. of Lectures
Theoretical study of the Ragas prescribed in syllabus (KOMAL RISHABH ASAVARI, DEVGANDHAR, JOG, 08
JOGKAUNS, RAGESHREE, MAALGUNIJL DARBARI, CHAYANAT, MULTANI, LALIT)

Detailed study of Nibaddha & Annibaddha Gana

Writing Vi]ambil&l.‘hmlﬂﬂya! Notation, Muktalap and Tanas, Boltanas in the Ragas prescribed in syllabus

2

08

i —
" !
|

Study of Khayal, Dhrupad, Dhamaar, Dadra, Tappa with their historical background

10
L V. I Writing of Dhrupad and Dhamaar in notation with different laykaries in Ragas prescribed in syllabus 10
VL Origin, Development and characteristics of the following Gharanas of Khayal gharana - 08
(1) ratiyala
(2) Agra
(3) Delni
- (4) Banaras
I_VI]. { Study of Kumaoni Folk Music o4
B{IL ’ Essgy on the given topic for not less than 500 words, Essays will be related to general and critical topics related to 04
music.
SUGGESTED READINGS.

% Garg Narayan Lakshmi Dr., Bharat ke sangeetkar.
“  Sharma Mrityunjay, Sangeet Manual,
% Taak, Dr. Tez Singh, Sangeet Jigyasa aur Samadhan,
< Tiwarj, Dr.Kiran, Sangeet Evam Manovigyan,
I --ﬁ:&h&*maﬁﬂmm‘ﬁbﬁmiyw_Smgeet ka Etihaeil Vichlaghan

-

o3 56
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SEMESTER - X
DSE I: PRACTICAL
CREDIT DISTRIBUTION » ELIGIBILITY AND PRE- REQUISITES OF TIHE COURSE

Credit distribution of the Course Prerequisites of
Course Title Credits Eligibility the Course
Lecture ' Tutorial Practical/Practice Criteria (if any)
' DSE-1 uq w | w U4 Music In Basic
Honours Knowledge of
L j Degree ICM
MASTEROF ARTS IN MUSIC VOCAL
FIFTH SEMESTER : TENTH COURSE : DSE-1
YEAR ‘
Subject : MUSIC VOCAL

PAPER TITLE : STAGE PERFORMANCE — 10 (PRACTICAL)
NO. OF LAB LECTURES: 120

CREDIT: 04
Course Quteome : The students shall leam the practical aspect with elaborative study of the popular ragas in Indian Classical Music, Complete devn_elopment of
Ragas in Vilambit and Madhyalaya bandish will be leamt, Madhyalaya Bandish’s pertaining to various different taals will also be learnt enhancing the taal

perception of the students in Taals specifically other than Teental.
No. of Lectures

|_UNIT [ TOPIC
L Intensive Study of'any two of'the following Ragas classitied under section (A) and general study of the Ragas classitied under 40

Section (B)
ASAVARI ANG
(A) Komal Risabh Asavari
(B) Devgandhar
KAUNS ANG
(A) Jog
(B) Jogkauns
KIIAMAJ ANG
(A) Rageshree

(B) Malgunji
IL An intensive study, any two ragas with Vilmabit khayal and Madhyalaya Khayal are to be learnt where as in the Ragas of 40

General study, development of Ragas in ALap and Tanas with Madhyalaya composition, preferably in other Tala than
TEENTAL are to be learnt

20

’ I } One Dhrupad and One Dhamaar with different Laykaries in the Ragas prescribed for the first Semester

owledge of Ragas , Talas and theory portion of the 20

1V. Practical Demonstration cum Viva Voce examination will be held P.S. Kn
previous years is essential,

ISUGGESTED READINGS:
#*  Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6.

% Srivastav, Prof. Harishchandra, Raag Parichay Vol 1 and 2.

% Srivastav, Prof. Harishchandra, Raag Parichay Vol 3 and 4.

% Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,

% Mishra lalmani Dr., Bhartiya sangeet vadya.

% Mishra Arun Dr,, Bhartiya Kanth Sangcct aur vadya sangeci( gayan vadan sumcl).

Suggested Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQ)!Scrninar!PresenmlionfResearch orientation of students. Overall
performance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in different Activities)

Suggested Equivalent Online Courses: SWAYAM, MOOCS, httg:)’a'vidxgmitm.inﬁibngt.gc,in

r




SEMESTER - X
DSE I1: PRACTICAL

CREDIT . o
I DISTRIB[FT 10N, ELIGIBILITY AND PRE- REQUISITES OF TIIE COURSE
o Credit disteibnilon of the Conurse Prerequisites of
Course Title Eligibility the Course
Lecture ' Tutorial Pructical/Practice Criteria (if any)
DSE-11

b W [T} u4 Music In Basic

J Honours Knowledge of
Degree ICM

|

—

MASTER OFARTS INM USIC VOCAL
SEMESTER : TENTH

COURSE : DSE T

Subject : MUSIC VOCAL

PAPE 7 -
(:RF;;PFR TITLE : COMPARATIVE STUDY OF RAGA AND VIVA-VOCE-10 (PRACTICAL)
“OIT: 04 P\'o. OF LAB LECTURES: 120

Course Outcome : The students will leamn the comparative differentiation of the popular Ragas in Indian Classical Music with special focus on the complete
§ pertaining to various different Taals, enhancing the taal perception of the students in Taals specifically other

development of Ragas with Vilambit and Drut Khayal®
than Teental. Descriptive knowledge of The Kumauni folk music with the ability to interact and describe individual specific musical capabilities shall also be learnt.

No. of Lectures
40

| TOFIC
Vilambit Khayal with alap and taan in any two of the following
Ragas and Madhyalaya Khayal in each to be leamnt.
(]) Darbari
(2) Chayanat
(3) Multani
(4) Lalit
40

Analytical study and full description of the following ragas :
(1) parbari
(2) Chayanat
(3) Multani
(4) Lalit

Ability to sing Bhajan or Ghazal or Folk song by playing
Harmonium,

20

1L
20

I_IV. Viva Voce
SUGGESTED READINGS:

% Bhatkhande Narayan Vishny, Kramik Pustak Malika bhag 5 &6.
% Srivastav, Prof. Harishchandra, Raag Parichay Vol 1 and 2.

% Srivastav, Prof. Harishchandra, Raag Parichay Vol 3 and 4.
% Shriviastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,

% Mishra lalmani Dr., Bhartiya sangeet vadya.

# _ Mishra Arun Dr., Bhartiya Kanth Sangeet aur vadya sangeet( gayan vadan sumel).
estQuiz (MCQ)/Seminar/Presentation/Research crientation of students, Ove

Suggested Continuaticn Evaluation Methods: Assignment/Practical/Viva Vocs/T
performance of throughout the Semseter (includes Attendance, Behaviour, Disciplinand Participation in different Activities)

rall

Snggested Eauivalent Online Conrses: SWAYAM, MOOCS, htin:/fvidvamitra inflibnet ac.in
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/ SEMESTER - X
/ DSE 111 : PRACTICAL
CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE, COURSE
Credit distribution of the Course Prerequisites
——— Eligibility of the Course
I Curen Tte Lecture Tutorial Practical/Practice Criteria (ifany) ]
DSE-III 04 [11] [11] 04 Music In Basic
Honours Knowledge of
Degree ICM
‘ MASTER OF ARTS IN MUSIC VOCAL
FIFTH YEAR SEMESTER : TENTH COURSE :
DSE-111
L Subject : MUSIC VOCAL
L Course Title: LECTURE DEMONSTRATION -10 (PRACTICAL)
CREDIT: 04 | NO.OF LAB LECTURES: 120
Course Qutcome ; The students will develop the ability to leam the Ragas specific to varnous differemt Ang’s in Indian Classical Music, Improvisation and the ability
made stronger with the ability to leam and demonstrate various popular

Lo compose compositions specifically in vocal aspect to be leamt. The taa] aspect shall also be

Nerth Indian Music taals with taali,
UNIT | TOPIC No. of Lectures
L [ The student is required to chose any one ‘Ang’(from the Ragas mentioned below) and then will have to prepare the ragas of 120
that *Ang" with detailed comparative study as a ‘lecture demonstration’, having the ability 10 present at least one Vilambit and

Drut Khyal in cach raga.
ASAVARI ANG

(A) Komal Rishabh Asavari
(B) pevgandhar
KAUNS ANG
(A) Jog
(B) Jtogkauns
KEHAMAJ ANG
(A) Rogeshree
(B) Mulgunji
SUGGESTED READINGS:
% Bhatkhande Narayan Vishnu, Kramik Pustak Maliks bhag § &6
< Snvastav, Prof’ Harishchandry, Raag Parichay Vol | and 2.
% Srivastav, Prof. Harishchandm, Ruag Parichay Vol 3 and 4
<
-

Shriviastav Harishchundri Pandit, Mudhur swurlipt sangruh bhag 3

Mishra lalmani Dr, Bhartiya sangeet vadyva,
Mishra Arun Dr,, Bhartiya Kanth Sangeet aur vadya sangeet( gayan vadan sumel ).
Suggested Continuation Evaluation Methods: Assignment/Practical/ Viva Voce/TestQuiz (MCQ,UScminarfPrt:scnlalinnchscarch orientation of students, Overall

performance of throughout the Semseter (includes Anendance, Behaviour,Disciplinand Participation in different Activities )

Suggested Equivalent Online Courses: SWAYAM, MOOCS, hup /ividvamitrs inflibnet ac in

3
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SEMESTER-X
GE : PRACTICAL

CREDIT DISTRIBUTION , ELIGIBILITY AND PRE- REQUISITES OF THE COURSE
Credit distribution of the Conrse Prerequisites of
Eligibility the Course
Course Title Credits kb Tutorial Practical/Practice Criteria (if any)
GE U4 (1] (1] 4 Music In Basic
Honours Knowledge of
Degree 1CM
MASTER OF ARTS IN MUSIC VOCAL
FIFTH SEMESTER ;: TENTII COURSE : GE
YEAR
Subject : Hindustani Music (Vocal)
TAPER TITLE : STAGE TERFCRMANCE AND PROVICIENCY SKILL-18 PRATTICAL)
CREDIT: 04 NO. OF LAB LECTURES: 120
Course QOutcomes:The course focuses on the practical fundamentals of performing a Raga on stage with Vilambit and Drut Khayal. Students will able to perform
other lighter compositional forms of Indian Music like Tarana, Bhajan, Geet and Ghazal. Students will understand the concept of laya and laykari with proper
fusion with the Raga and its composition. Students will also leamn the basic vocal exercises like Alankar-Paltas .Lakshan geet and Sargam Geet which are the
foundational compositions to leamn for a beginner student,
Unit Topics No. of
Lab Lectures
L Study of Raga given below: (A) Miyan Malhar 30
IL Brief study of Raga given below:(B) Madhuvanti 30
Im. 20
Ability to demonstrate Taal on hand given below With their Theka and Dugun
A: Deepchandi
v. Students should able to perform a Bhajan or Geet of their Choice 20
V. Students should be able to perform 05 Alankars of Their choice from above mentioned Ragas, 05
VL Demeonstration of Dhrupad with Dugun Laykaari in any of the above mentioned Ragas. 05
VI Intensive study of one detail raga as choice Raag covering Vilambitand Drut Khayal 05
VIIL Knowledge of Lakshan Geet or Sargam Geet in anyone of the above mentioned Raagas, 05
SUGGESTED READINGS:
*  Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6
% Srivastav, Prof; Harishchandra, Raag Parichay Vol 1 and 2.
“*  Srivastav, Prof. Harishchandra, Raag Parichay Vol 3 and 4,
% Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3,
% Mishra lalmani Dr., Bhartiya sangeet vadya.
< Mishra Arun Dr., Bhartiya Kanth Sangeet aur vadya sangeet( gayan vadan sumel).
Suggested Continuation Evaluation Metho e/TestQuiz {MCQ]!Seminar!Presentat:on.-’Research orientation of students, Overall
plinand Participation in different Activities)
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SEMESTER =X
DMC- THORY
CREDIT DISTRIBUTION, ELIGIBILITY AND PRE- REQUISITES OF THE COURSE

Credit distribution of the Course Prerequisites of
Eligibility the Course
¢ Title Credits i 3
S , Leeture ( Tutorial Practical/Practice Criteria (if any)
06 06 1} (11 Music In Basic
Honours Knowledge of
J Degree Ic™M

WA

2 MASTER OFARTS IN MUSIC VOCAL & s
SEMESTER : TENTII COURSE: DISSERTATION ON MAJOR
CREDITS

Subject: MUSIC VOCAL

I PAPER TITLE : RESEARCII PROJECT / DISSERTATION-10 (THEORY)
I NO. OF LAB LECTURES: 90

CREDIT: 06

Course Outcomes:
1. Thestudents will be able to leam the different intrinsic sources of research.

2. The sludents will be able (o understand the intricacies of wriling u research reporl and developing the citations.

3.  Thestudents will be ahle to understand the importance of review.

4. The students will develop the ability to write a research project /dissertation based upon the mentioned outcomes.
| UNIT [ TOPIC No. of Lectures
L Study of the following sources for Research: 15

(a) Manuscripts and Books (b) Journals and Magazines (¢) Sculpture (d) Paintings & Frescoes (e) Archaeologica

findings (f) Inscriptions (g) Musical Pillars and Stones (g) Museums (h) Coins
15

1L Study of the following sources for Research:
(a) Musical Compositions (b) Oral Tradition (c) Gramophone Records Electronic Devices Discs and Tapes,

Computer& Internet [YouTube & Various Other Websites & Apps] (d) Media- Print & Electronic (e) Academid

| [councils.
I IL /Varluus Elements related to the “Writing of a Research Report” & “Book Review”, 15
] Iv. ’Rcferenws. footnotes, bibliography, appendix, index, 15
! V. Ilmportance of the review of previous research worké&: literature on the selected Research Topic. 15
VL Writing a sample Research Project/Dissertation/Research Paper on any given topic covering all the components of 15
Rescarch.
|SUGGESTED READINGS:

¢ Garg Narayan Lakshmi Dr., Bharat ke sangeetkar.

% Sharma Mrityunjay, Sangeet Manual.

% Taak, Dr. Tez Singh, Sangeet Jigyasa aur Samadhan.

% Tiwari, Dr.Kiran, Sangeet Evam Manovigyan,

%+ Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan.

performance of throughout the Semseter (includes Attendance, Behaviour,Disciplinand Participation in different Activities)

’Sngzesfed Continuation Evaluation Methods: Assignment/Practical/Viva Voce/TestQuiz (MCQYSeminar/Presentation/Research orientation of students. Overall

Suggested Equivalent Online Courses: SWAYAM, MOOCS, http://vidvamitra.inflibnet.ac.in
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SUGGESTED READING BOOKS FOR ALL SEMESTER :-

Semester 1 Book list
» Garg Narayan Lakshmi Dr, Sangeet Visharad, Sangeet karyalay Hathras.
> Sharma Govardhan, Sangeet Shastra Darpan (Part I, II, and I1I), Sangeet Sadan Prakashan 134 South Mallika Allahabad.
Shrivtastav Chandra Harish, Raag Parichay Sangeet, Sadan Prakashan 553 Allahabad.
Rajurkar Rao Govind, Sangeet Shastra, Paraag Rajasthan Hindi Granth Akadami Jaipur.
Prasann Dutt Guru Shri, Sangeet Baalbhod, Sampadak Shriman Vishnu Digambar Paluskar Gandhar Mahavidyalay Mumbai.
Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan, Publisher: Shanti Prakashan, Prayagraj.
Paranjape 8.8, - Sangeet Bodh, Madhya Pradesh Hindi Granth Akadami.
Bhatkhande .N.V, - Bhatkhande Sangeet Shastra Part-I-1I Sangeet Karyalay Hathras(UP).

Y ¥V ¥V ¥ ¥V V¥

Semester 11 Book list

Shrivtastav Chandra Harish, Raag Parichay, Sangeet Sadan Prakashan 553 Allahabad.
Rajurkar Rao Govind, Sangeet Shastra, paraag Rajasthan Hindi Granth akadami J aipur.
Prasann Dutt Guru Shri, Sangeet Balbod, Sampadak Shrimaan Vishnu Digambar Paluskar Gandhar Mahavidyalay Mumbai.

YV VYV Y ¥

Shastri Vasudev k, Sangeet Shastra, Prakashan Soochana vibhag Uttar Pradesh.
Garg Narayan Lakshmi Dr., Sangeet Visharad, Sangeet Karyalay Hathras (U.P).
Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4. Publisher: Sangeet Karyalaya, Hathras,

Y Vv Y

Sadan Abhinav, Prachin Bharatiya Sangeet. Vigyan aur Anusandhan, Publisher: Baldev Adhik Foundation Prakashan,
Lucknow.

»  Devaangan Tulsiram, Bhartiya Sangeet Shastra. Publisher Madhya Pradesh Hindi Granth Akadami Bhopal.

Scemoster I Book list

» Shrivtastav Chandra Satish Pandit, Khare Alpana Dr., Bhatkhande Swarlipi Sangrah Bhag 1 & 2, Sangeet Shri Prakashan
Kanpur- 208002.

x!

Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 1 & 2, Sangeet Sadan Prakashan 134 South Malaka
Allahabad.

» Dhawan Devkinandan, Gandharv Sangeet Praveshika, Sangeet Karyalay Hathras 204101 Uttar Pradesh.
Sharma Swatantra Prof., Bhartiya Sangeet Ek Aitihasik Vishleshan, Anubhav Publighi

;—ﬁ——fj%i@'[’-_ )
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Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah Bhag 3, Sangeet Sadan Prakashan 134 South Malaka Allahabad.
Sharma Sharan Bhagwat, Rang Parichay vol. 3 & 4, Publisher: Sangeet Karyalaya, Hathras.

» Garg Narayan Lakshmi Dr., Sangeet Visharad, Sangeet karyaiay Hathras.
» Gupta, Dr. Mamta Pratap, Sangeet Shastra Sarasram. Publisher: Raag Publication, Sagar (M.P.).
Semester IV Book list
» Khanna Singh Jitendra, Madhyakalin dharmon mein Shastri Sangeet ka tulnatmak adhyayan, Abhishek publication SCO
Chandigarh.
» Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2, Sangeet Karyalay Hathras (U.P).
% Shrivtastav Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3, Sangeet Sadan Prakashan 134 South Malaka Allahabad.
» Sharma Sharan Bhagwat, Raag Parichay vol. 3 & 4, Publisher: Sangeet Karyalaya, Hathras.
» Gupta Seema Dr., Bhartiya Sangeet Rasna, Sangeet Karyalaya Hathras.
» Singh Gopal Dr.,. Sangeet aur Shiksha, Publisher: Gwalior.
% Shrivtastay Chandra Satish Pandit, Khare Alpana Dr., BhatKhande swar lipi sangrah bhag 4, Sangeet Shri Prakashan Kanpur.
>

Sharma Sharan Bhagwat, Bhartiya Sangeet Ka Itihas. Publisher: Sangeet Karyalaya, Hathras.

Semester V Book list

w VvV VV VY VY YY

Brihaspali Saubhagyavardhan Dr,. Sangeet Chintan Pratham Khand, Abhishek publication Chandigarh.

Sharma Swatantra Prof., Pashchatya swarlipi paddti evam Bhartiya sangeet, Anubhav publishing house Allahabad.
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 1&2, Sangeet karyalay Hathras (U.P)

Shrivtastay Harishchandra Pandit, Madhur Swarlipi Sangrah bhag 3, Sangeet Sadan Prakashan 134 South Malaka Allahabad.
Sharma Sharan Bhagwat, Pashatya sawarlipi paddti, Sangeet karyalay Hathras (U.P).

Singh Jaidev Thakur Dr., Bhartiya Sangeet ka Itihaas. Sangeet karyalay Hathras (U.P).

Bhatkhande Narayan Vishnu, Kramik pustak Malika bhag 3&4, Sangeet Karyalay Hathras (U.P)

Shrivtastay Chandra Satish pandit, Khare Alpana Dr., Raag Shastra Paricha

hay Sangeet Shri Prakashan Kanpur.




Semester VI Book list

¥ Y VYV VYV V¥

Sharma Sharan B alay Hatnras (U.P)-

Sharma Sharan Bhagwat, Pashchatya sawarlipi paddti, Sangeet karyalay Hathras (U.P).
ika bhag 5 &6, Sangeet Karyalay Hathras (U.P)

ya sangeet, Anubhav publishing

hagwat, pashchatya Sangeet Shiksha, Sangeet kary

Bhatkhande Narayan Vishnu, Kramik pustak Mal
Sharma Swatantra Prof., Pashchatya swarlipi paddti evam Bharti

patvardhan Sudha Dr., Sangeet Shiksha Anubhav publishing house.
Shastra Parichay Sangeet Shri Prakashan Kanpur.

house Allahabad.

Shrivtastav Chandra Satish pandit. Khare Alpana Dr.. Raag
Sharma Swatantra Prof., Bhartiya Sangeet Ek Aitihasik Vishleshan, Anubhav Publishing House Allahabad.
h hﬂ

Shrivtestav Harishchandra Pandit, Madhur swarlipi sangreh bhag 3, Sangeet Sadan Prekashan 134 South maleka Allghabad.

Semester VII Book list

v ¥ Y

v ¥V V Y

Y

Thakur Gauri Shankar Omkar nath, Sangeetanjali, Shri Sangeet Bharati Kashi vishwavidyalay Varanasi.

ublication a unit of HG group of companies New Delhi.

Sharma Mrityunjay, Sangeet Manual, H.G p
bhishek publication Chandigarh.

Brihaspati Saubhagyavardhan Dr,. Sangeet Chintan Pratham Khand, A
shan, Shakha suchna vibhag Uttar Pradesh.

Shastri Vasudev k, Sangeet Shastra Praka
adan Prakashan 134 South Malaka Allahabad.

Ram rang Jha Ramashray. Abhinav Gitanjali bhag 1 & 2. Sangeet S

Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3, Sangeet Sadan Prakashan 134 South malaka Allahabad.
ik Pustak Malika bhag § &6, Sangest karyalay Hathras (U.P).

a Etihasik Vishleshan, Publisher: Shanti Prakashan, Prayagraj.

Rhatkhande Narayan Vishny, Kram

Sharma Swatantra, Bhartiya Sangeet k

Semester VIII Book list

v V V ¥
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Joshi Umesh, Bhartiya Sangeet ka itihaas, Mansarovar Prakashan Firozabad Uttar Pradesh..

Srivastava dharmavathi Dr., prachin Bharat mein sangeet, Bhartiya Vidya Prakashan

Ram rang Jha Ramashray, Abhinav Gitanjali bhag 2 & 3, Sangeet Sadan Prakashan 134 South Malaka Allahabad.
Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3, Sangeet Sadan Prakashan 134 South malaka Allahabad.
Garg Narayan Lakshmi Dr., hamare sangeet ratn, Sangeet karyalay Hathras (U.P).
Garg Narayan Lakshmi Dr., Bharat ke lok nritya, Sangeet karyalay Hathras ( U.P).
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Garg Narayan Lakshmi Dr., Bharat ke sangeetkar, Sangeet karyalay Hathras (U.P).
Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6, Sangeet karyalay Hathras (U.P).

semester 1X Book list

Ram rang Jha Ramashray, Abhinav Gitanjali bhag | & 5, Sangeet Sadan Prakashan 134 South Malaka Allahabad.

Shrivtastav Chandra Satish Pandit, Khare Alpana Dr., BhatKhande swar lipi sangrah bhag 4, Sangeet Shri Prakashan Kanpur.
Mathur Meera. Sangeet Shastra paraamarsh bhag 2. bhatkhande Sangeet Vidyapeeth Lucknow Sangeet karyalay Hathras (U.P).
Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan, Publisher: Shanti Prakashan, Prayagraj.
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Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3, Sangeet Sadan Prakashan 134 South malaka Allahabad.
Paranjape Sridhar Sharad Chandra Dr., Bhartiya Sangeet ka itihaas, chaukhamba Sansthan.
Chauhan Pushpa Dr., Uttar Bhartiya shastriya Sangeet ka Vikas, Sanjay Prakashan.

Semester X Book list

Y VY

Y V V ¥V ¥ Y

Garg Narayan Lakshmi Dr., Bharat ke sangeetkar, Sangeet karyalay Hathras (U.P).

Bhatkhande Narayan Vishnu, Kramik Pustak Malika bhag 5 &6, Sangeet karyalay Hathras (U.P).

Sharma Mrityunjay, Sangeet Manual, H.G publication a unit of HG group of companies New Delhi.

Sharma Swatantra, Bhartiya Sangeet ka Etihasik Vishleshan, Publisher: Shanti Prakashan, Prayagraj.

Shrivtastav Harishchandra Pandit, Madhur swarlipi sangrah bhag 3, Sangeet Sadan Prakashan 134 South malaka Allahabad.
Mishra lalmani Dr., Bhartiya sangeet vadya, Bhartiya janapeeth Vani Prakashan.

Mishra Arun Dr., Bhartiya Kanth Sangeet aur vadya sangeet( gayan vadan sumel), Kanishk publisher distributes New Delhi.
Bhatkhande Narayan Vishnu. Kramik Pustak Malika bhag 5 &6, Sangeet karyalay Hathras (U.P).
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SUGGESTED READINGS FOR RESEARCH METHEDOLOGY :-

% Survey Research Methods —Fioyd. J.F., Sage Publications, New Delhi.

% Methods in Social Research- Goode C.V. & D.E. Scates, McGrawHill, 1954.

* The Art Heritage of India- Havell.E.B; D.B Taraporevala Sons and Co. Pvt. Ltd. 1964.

* Ragamala Paintings, Kaus, Ebling, Kumar Gallery, New Delhi, 1973.

* Research Methodology, Misra R.P, Concept publishing company, New York, 1989.

* Exploring research. Salkind N.J.. Printice Hall. New Jersey. 1997.

* Advanced Research Methodology, Srivastava, G.N.P. Radha Publications, New Delhi, 1994,

* The Elements of Research, Whitney F.L., Printice Hall, New York, 1950.

* Research Methods in Indian Music, Prof. NajmaPerveen Ahmad, Manohar Publishers and Distributors, New Delhi.
% Research Methodology: Methods and techniques, C.R. Kothari, Wiley Eastern Ltd. New Delhi,1985.

*

% Sources of research in Indian Classical Music, Dr.Ms.Reena Gautam, Kanishka Publishers, New Delhi, 2002.
* Research Methodology, Dr.Madan Mohan Lavaniya, College Book House, Jaipur, 1985. (InHindi)

* “ShodhPravidhi” Dr.Vinaymohan Sharma, National Publishing House, Delhi, 1980 (In Hindi)

* Research Methodology, Dr. B.M. Jain, Research Publications, Jaipur, 1987 (In Hindi)

* Research in Education Johin W. Best

* Elements of Education Research Subhia and Mehrotra

% Essentials of Educational Research C.V. Sood

* Experimental Designs Cochran and Cox

* Thesis and Assignment Writing Anderson IBH Durtoro and M. Pool.

% Research Methodology: Concepts And Cases. Deepak Chawla (Author), Neena Sondhi (Author), Vikas Publishing House.
% Sangeet Mein Shodh Pravidhi, Ravi Sharma, 2020, Om Publications.

* Sangeet Ki Anusandhan Prakriya, Dr. Manorama Sharma, 2013 Haryana Granth Akademi, Panchkula.

* Research Methedology In Indian Music, Amit Kumar Verma, 2017, Aayu Publications.

Suggestive digital platforms web links- http://heecontent.upsde.gov.in
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